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OYAL ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter, 1830. 
Under the immediate Patronage of 
Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal me ess the Princess of WALES. 

His Royal — the Prince CHRISTIAN. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE. 
esident—The Earl of DUDLEY. 
Principal—Professor W. STERNDALE BENNETT. 


The next PUBLIC REHEARSAL open to Subscribers, 
Members, and Associates, will take place at the Institution on 
TUESDAY Morning next, the 12th inst., commencing at 2 
o'clock, under the direction of Mr. John Hullah. 

The Easter Term will commence on Monday the 25th inst., 
and terminate on Saturday the 28rd of July. 

Candidates for admission, can be examined at the Institution, 
on Thursday the 21st iust., at 11 o'clock, and every following 
Thursday at the same hour. 

JOHN GILL, Secretary. 


order, 
4, Tenterden-street, Hanover-square, 
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USICAL UNION. —Twenty-sixth Season.— 
Tickets and Records have been sent to members. The 
latter having nominations to send names and addresses to the 


Director. ew talent will be introduced during the season. 
J. ELLA, 9, Victoria-square. 





ONGS OF SCOTLAND.—HANOVER-SQUARE 


KJ ROOMS.—Mr. KENNEDY the Scottish Vocalist, will | Lond 


give his Celebrated Entertainment on the Soi of § 


R. HARLEY VINNING requests that all com- 

munications relative to Concert engagements, Lessons, 

or Oratorios, for town or country, may be addressed to him, at 
125, Regent-street, W. 





M J. RUMMEL begs to announce that he 
e intends visiting London for the ensuing season. 
Pianoforte and singing lessons may be arranged for. Address, 
M.J R., Cramer and Co., 201, Regent-street. 





NSTRUCTION ON THE PIANOFORTE.— 
Mrs. R. H. HALE, continues to give lessons at her own or 
upils’ residences, or to superintend the Music classes at Schools. 
e highest references and testimonials. For cards apply to 
Lamborn Cock & Co., 63, New Bond-street, or to Mrs. Hale, 53, 
Westbourne-park-villas, Bayswater. 





KY R. JOHN RHODES gives Lessons as usual 
i in town on Saturdays; Pianoforte, Singing and Harmony. 
Adiress, Mr. Jonn Ruopzs, Crorpon, 8. 





ONDON OPERA, CONCERT, and CHOIR 
AGENCY.—The leading English and Foreign artistes may 

be engaged for Opera, Oratorios, public or Ay Concerts, 
musical parties, &c., in any part of the United Kingdom. 
Societies, concert givers, managers, and entrepreneurs generally, 
will find that their busi can be tr ted through the 
medium of the Agency with the least possible trouble to them- 
selves, with the greatest possible despatch, and at no extra ex- 
pense. En ents are also made for the Continent and the 
Colonies.—Rudall, Rose, Carte, and Co., 20, Charing-cross, 





mdon. 





April 25, 27, and 29, May 2, 4, and 6, at 8 o'clock, A special 
forning Entertainment, Saturday, April 80, at 8 o'clock. 

Tickets, 1s., and 2s., numbered stalls, 3s., at all the Music 

Sellers, and at the Rooms, , 





NSTRUCTIONS in SCIENCE and ART for 
WOMEN.—Mr. ARTHUR SULLIVAN’S Lectures ‘‘on 
the THEORY and PRACTICE of VOCAL MUSIC” (in con- 
tinuation of the Course now being delivered) will be given in 
the Lecture Theatre, South Kensington Museum, on Tuesdays 
and Fridays, at 11 a.m., commencing on the 26th April. 
Tickets for the course of Twelve Lectures £1 Js , with practice 
£1 11s. 6d. ; single admissions without practice 2s, 6d. each. 
t Persons who may wish to attend this course of Lectures, are 
requested to send their names to the Hon. and Rev. Francis 
Byng, Treasurer, South Kensington Museum. 





N DME. SINICO. Engagements for Concerts or 


Oratorios during the season to be addressed to Mr. 
Wood, 201, Regent-street, London, W. 





IGNOR FOLI. Engvgements for Concerts or 
Oratorios during the season to be addressed to Mr, 


Wood, 201, Regent-street, London, W. 





M®- J. AUGUSTUS HUGHES (Soprano). 


Lessors 1x Vorck Propuction axp Vocaulsation, 
according to the Italian Method. 


TEACHER ALSO OF THE PraNoroRts. 


Address—21, Harrington-street, Mornington-cr escent, N.W. 











DME. ELWOOD ANDREA (Contralto) begs 

to announce that she has Removed to 31, Bronpgspury- 

vittas, Kitsurys, N.W., where all communications respect 

engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 





Mss BERRY-GREENING requests that all 

communications relative to Concert engagements, Les- 
sons or Oratorios, for town or country, be addressed to her, care 
of Messrs. Chappell, 50, New Bond-street, London, W. 





ISS ELLEN GLANVILLE  (Sogeamsy: En- 
ents for Concerts, Oratorios, Ses, Cxacette. &e., 
address, 2, Percy-terrace, Ladbroke-grove road, Notting-hill, W. 


[A CARD.] 
R. EDWARD PILLINER, Acting Manager 
for CONCERTS, AMATEUR PERFORMANCES, 


ENTERTAINMENTS, &e. &c. Address, 20, Middleton-road, 
Battersea-rise, S.W. 





US dogs ed wee by a Lady a Re-e 
Governess to young children, or as Compan 
keeper.—Address, E. B., care of Mr. Hayes, 5, 


ement as 
or House- 
all-place, 8.W. 





A LADY, who within the last few weeks has very 
suddenly lost her husband, being left with very slender 
means and a young daughter—having been en; in the 
musical profession for upwards of 20 years—would feel very 
teful for any aid to enable her to commence a small business. 
he highest testimonials can be given. Subscriptions received, 
and every information given by Mr. Clark, at Messrs. Ashdown 
and Parry’s, or Mr. Stanley Lucas, at Messrs. Lamborn Cock and 
Co.’s, 62 and &8, New -atreet, W. 





RGAN.—To be Sold a handsome New Organ 

by Gray & Davison, with 2 manuals of 56 notes. There 

are 7 stops on the Great Organ and 4 on the Swell ; Bourdon, on 

the pedals, compass 2 octaves and 2 notes; 2 couplers and 2 

compition pedals; in handsome polished oak case with deco- 

rated pipes. Price 200 guineas, be seen at Gordon House, 
Isleworth, Middlesex, 


RGANIST.—Wanted by a Gentleman a situa- 
efficien d seeetantit " E wr 

and rei ° ress, ‘‘Eugen,” W. H. 
Ross, 2. Norfolk-terrace, Waslodurne- grove; Ww. 








ing: TS QUEEN’S CONCERT ROOMS, Hanover- 


square (where Haydn made his first bow to an English 
audience).—Ladies and gentlemen inten to engage these 
unique Rooms for concerts &c., are respectfully invited to make 
early application, in order to secure the best days. For terms 
apply to Mr. Hall, at the Rooms. ROBERT COCKS, Fro- 
prietor. 





STERNDALE BENNETT'S song “ THE 
e BETTER LAND,” as sung by Mr. CUMMINGS, at 
the last MONDAY POPULAR CONCERT, sent free by post for 


Lamponn Coox & Co., 68, New Bonp-stazzr. 





ISS KATHLEEN §S. COPELAND, of the 
Royal Academy of Music, gives instruction on the 
pianoforte, lessons in ony, &c., either at her own resi- 
dence or at the residences of her pupils. References :—Mrs. 
Anderson (Pianist to the Queen), Lady Thompson, Jules Bene- 
dict, a Terms on application to Miss Copeland, Selby 
House, -common, 5, W. 





ISS AMY PERRY (Pianiste) has the honour 

to announce a GRAND MORNING CONCERT, May 14, 

at the HANOVER-SQUARE ROOMS, under the direction of 
Mr. Lansdowne Cottell, R.A. 





Mss SOPHIE FREEMAN (Soprano), from the 
Conservatoire, Brussels, is open to ents for 
Concerts and Oratorios. 5, Grove-terrace, Yorkshire. 





ACH’S ‘*PASSIONS MUSIK,” Edited by PRO- 

FESSOR STERNDALE BENNETT, translated ss Miss 

H. F. Jonnstonz. The folio edition complete, net 21s. All the 
favourite solos can be had separately 


Lamponn Cock & Co., 63, New Bonp-stager, 





STRINGENT LOZENGES OF THE RED GUM 


se Ae i Si a 
and Preveng bw. SQUIRE, 
Chemists on the ye in Ordinary to 
Gazetted 





ames 1861), 


277, 0 


CRAMER'S NEW HARMONIUMS. 


RAMER'S NEW HARMONIUMS, on the 
American system, and usually called American Organs, 

are free from the hard and nasal quality of the ordinary Instru- 
soummnuhiag iheh of tn mame Dacesamay than ane oes 
Srenent of the class. In the manufactory at Camden Town 








the most recent machinery has been erected, and Caaman & Co. 
are Lapa | enabled to supply very superior instruments at 
prices much lower than hitherto. 
Pricus = 
Black Walnut or Oak 
Harmonium °K } Knee Swell, 6 Octaves, £12. 
” ” ” 2 Stops, ” 15. 
” ” ” 4 Stops, » 22, 
” ’ ” 6 Stops, »” 28. 
Rosewood or Wainut, pas 8 Stops, ae 34. 
CRAMER'S 


PIANOFORTE, ORGAN, AND HARMONIUM GALLERY, 


(The largest in Europe,) 
207 anp 209, REGENT STREET, W. 





HE BEAUTIFUL POEM ‘Tell him I love 
him yet.” Music by A. 8. GATTY. ‘Is one of the 
sweetest and purest melodies which have been written by Mr. 
pas Ph pa Standard. : Free by post for 19stamps. London, 
published only by Ropgat Cocks & Co. 


ZERNY’S 101 ELEMENTARY STUDIES for 
the PIANOFORTE, with additional Studies by 
Czerny, Wallace; and Notes by Hamilton. Two 
Books, 48. each; also a new edition of CAERNY’S 
ETUDE DE LA VELOCITE, with additional 
Studies by Czerny ; a N by W. V. Wallace aces 
and Notes by Hamilton, which are not to be 
in any other edition—English or Foreign. Two 
books, 6s. each ; or in one, 108. 6d. Free by 
at balf price, with a stamp for — on: 

New Bur- 


Published only by Roagxr Cocks & 

lington-street. 

5 Nene LIFE of HANDEL. By Victor Scuar- 
cugr, 448 pages, 8vo, cloth boards. Free by post 
for 7s. 6d. (in stamps).—London; Published only by 
Roseat Cocks & Co., New Burlington-street. 


ARL CZERNY’S LETTERS to a YOUNG LADY 
on the ART of PLAYING the PLANOFORTE, 8vo. 3 
Ditto, on Thorough Bass; Ditto, Exercises on 
Figured Basses. Each free by post for 48,— 
London; Rosgat Cocas & Co. 








“TRISH DIAMONDS,” ‘*MUSIC BOX,” and 
“MONOGRAM CAPRICE,” latcst compositions of 
Wiis Pars for the Pianoforte. 


Cuantes Jerrexys, 57, Berners-street. 





NEW SACRED SONG. 


“MNHE LORD IS MY SHEPHERD.” Words 
m Psalm xxiii. Music by J. MILES 
8s. Also, the same Com , “I LOVE 
LORD.” Sacred Ww from le 


London: Caamenr & Co,, 201, Regent-street. 





TWELVE FAVOURITE SONGS, 
ARRANGED FOR PIANOFORTE, 


BY 
RUMM EL. 


JO 8. 
No. 1. Farewell to the Moun-| No. 8. The beating my own 

tain. eart. 

£ Eiviruston. | a8: Ht ave"ny "olang 

: -w le own m 

4. Courtly Dove. A f 

> 4 ; 2 | tamed 

. Fanda (Balfe. Little cares the Robin, 

7, She wore & wreath. 


Paice 8s, BACH. 
Loxpoxs: CRAMER & CO, LIMITED, 201, Raouwr Stamee 
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A TREAT TO EVERYBODY. 


EYELIN’S TAPIOCA BOUILLON, 
J A most delicious and nutritious Beef and Tapioca Soup, 


2d. a pint. 

GRANULATED TAPIOCA, 
For Puddings, Custards, or thickening Broths, &e. 
through all wholesale and retail grocers and chemists. 
Manufacturers, Gzyautn & Co., Wine and Foreign Produce Mer- 
chants, Belgrave House, Argyle-aquare, Kivg’s-cross, London, 
w.c 


To be had 


Sherry, Port, Champagne, 24/., 80/., 86/., 40/., ar dozen. 
Claret, Burgundy, lock, 12/., 18/., ‘2A. » 30/., 
Old East India Madeira, 54/., 60/., 8 

These wines are eel genuine. 


ENESE & CO., International Dramatic and 

J Musical Business and Purchasing Agency, No. 2, Irving- 
place, New York (adjoining the Academy of Music). 

Established for the transaction of business of every descrip- 
— on behalf of Managers and Artists in this country and 4 
europe. 

Artists coming from abroad, who will advise us of their 
probable wants, will be met on their arrival and furnished by 
us with advice and every accommodation they way require. 

Our business arrangements are most complete in every depart- 
ment, and our organisation will be found THe MosT RELIABLE 
AND EXTENSIVE in the United States. References; Steinwa 
and Sons, Albert Weber, Max Strakosch, Max Maretzek, 
Grau, H. D. 1 0H > Henry Ja Jarrett, H. L. Bateman, &e. &e. 


NE Ws SON 


” 
” 





iS BY JULES BENE DICT 


“HH ALCYON DAYS.” 
** BOCCHINA.” 
‘ON THE MOUNTAINS.” 

Worps by tne Hon. Maus. NORTON. 
Composed for and sung by 
CHRISTINE NILSSON 

Post free for 25 stamps each. 

Cramer & Co., 201, Regent-street. 





MDLLE. 











HE BIRDS ARE TELLING ONE ANOTHER 

H. Smart). Sung with immense ap plause by Madame 

Sinico at the Saturday Evening Concerta, ter Hall. Also, 
**My Home in Cloudland (Benedict). 


201, —— -street 


Cramer & Co., 


AVID SINGING BEFORE SAU L, Sung with 
great success by Signor Foli at the Saturda: —, 
Concerts at Exeter Hall. Also, ‘Over the Ro! st, 
Reyloff); ‘‘The Cavalier’s Steed” (Ascher) ; ireside 
reams” (Reyloff); ‘“‘ Brave old Oak” (Loder). 
Caamzrn & Co., 201, Regent-street. 








NITA. Song. (Brinley Richards.) Sung by 
Mr. Sims Reeves at the Saturday Evening Concerts at 
Exeter Hall. Also, ‘‘The Requital” (Blumenthal); “ My own, 
my guiding Star” ( Macfarren). 
Cramun & Co., 201, Regent-street. 





NY PIANOFORTE PIECES. 
—— 8. d, 
As a beam on the face of the wa. ~ *S. myhta 8 0 
Go where glory waits thee . ° 3 0 
Rockstro’s Trois Pensées . 40 


Cramer & Co. Limited, 201, Regent aliiah, Ww. 


NATIONAL MUSIC. 


OOD’'S NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND. Arranged with 
Pianoforte Accompaniments by Fixtay Dox, T.M. Muniz, J. T. 
Sunevns, and H. E. Dispry. In three volumes, cloth, 218.,0 
the three in one, half-bound, gilt y wy 2is. and 25s. ; elegant 





oy ~ full bound morocco, 31s. 
ntroduction, Critical Dissertation, and History of the 
Songs, has been written by Grornes Farqvuman Guaname, 


Author of the article “ Music” in the seventh edition of the 
** Encylopedia Britannica.” 
THE SONGS WITHOUT THE WORDS. One volume, 7s. 
Introduction by Groner Fanquaar Granams. 
.. DANCE MUSIC. One volume, 7s. 
be mplete Collection of Reels and Stra’ 


of thei; ol 
t go e' i played in the 
M OGRE’ S IRISH MELODIES. ~ With New 
onies and Accompaniments, and Edited by G. A. 


MACFARREN. In one volume, full Music Size, 21s. ; in parts, 
each containing Twelve Songs, 4s. ; or each Song separately, 1s. 


Caamznr & Co, Limited, 201, Regent-street, W. 


Be the 
ys so arranged as to 
sequences of Reel, 





BE W 8 oO 


The Story of a very Naughty Boy ........ Leigh 
When my thirsty Soul I steep ....T. M. Mudie 


Lime Trees by the River...... G. oa Macfarren 
Star Crowns of Heaven ............Tiddemann 


Cramer & Co, Limited, ‘201, Rapeabeteet, w. 


NURSERY RHYMES; 
TUNES TO WHICH THEY ARE STILL SUNG. 


COLLECTED AND BDITED BY 
EDWARD F. RIMBAULT, LL.D., F.8.A., &¢. 


fas ae 


© Goce co com 
ecocooor 








Lorpor ¢ 


ORAMER & OO. LIMITED, 201, Regent Street, W. 


Sole | 


“XENIA 


NEW SCENA. 


SPECIALLY WRITTEN FOR 


MDLLE, CHRISTINE NILSSON 


BY 
HERR MEYER LUTZ. 


~ 





From tas “Times” or June 29. 


Last not least Mdille. Nilsson sang in Italian a new Scena 
by Herr Meyer Lutz, entitled ‘ Xenia, She Sclavovian M siden,’ 
two of the themes of which have all the gracemific~ quaint 
charm of national melodies.” 


From tue “ Datry Terzcrarn” or Jone 30. 


‘*Mdlle. Nilsson also made a great effect in a Scena emiitled 
‘Xenia’ by Herr Meyer Lutz, a decidedly clever composition, 
for which it is safe bed med popularity, and which on this 
occasion was most vociferously encored.” 





On the Title-page there is an admirable Likeness of 
this eminent Artiste. 





PRICE FOUR SHILLINGS. 


LONDON : 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





Price 12s., in handsome gilt cloth, red edges, 


THE ROUNDS, CATC¥I3S, AND CANONS 
OF ENGLAND; 

A COLLECTION OF SPECIMENS OF THE SIXTEENTH, 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 
ADAPTED TO MODERN USE. 

The Words Revised, Adapted, or Re-written by 
Toe Rev. J. POWELL METCALFE. 
The Music Selected and Revised, 


Anp an Intropuctrorny Essay on tHe Risg anp Progress oF 
THE Rounp, Catcu, axp Canon; 


Aso BiograrHicaL Noticzs OF THE ComPosERs, 
Written by 
EDWARD F. RIMBAULT, LL.D., 


Member of the Royal ym ©! Music at Stockholm ; Corre- 
—— Member of the ety of a Scotland ; 
usical Precep' 


er in the Royal College of tors, &e. 
CRAMER & CO., LIMITED, 201, Recent Street, W. 








Price 84d., 


“WHILE SHEPHERDS WATCHED THEIR 
FLOCKS BY NIG 
NEW CHRISTMAS CAROL FOR FOUR VOICES, 
WITH ACCOMPANIMENT, 


BY 


JAMES F. SIMPSON 





Loxpon: CRAMER & CO, LIMITED, 
201, REGENT STREKT, W. 


BRIGHTON. 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire. 
Pianofortes of every description on 
their Three Years’ System. 
Pianofortes and Harmoniums let out 
Repairs and Contracts for ‘Tunings 
airs a on or 
* undertaken. 





CRAMER & 00.8 BRIGHTON BRANCH, 





64, WEST STREET. 


SONGS OF THE RHINELAND. 


eer 


GQ tUDERTS SONGS 
BUBGHES SONGS 
@ OL Bra BS" SONGS 


Y COLRSLIEDES 


ogee with special Symphonies and Accom- 
paniments by ALBERTO RanDEGGER, 


RANSLATED by L. H. F. pu Terrzeavx. 
German words attached. 





Now Published. 


No.1. TRUE UNTO DEATH. (Der trewe Tod.) 
2. THE LIVELONG DAY. (Den lieben langen Tag. 
8. THE Stee ee a“ kuhlen Grunde.) 
. (Preis der Freundschaft.) 
. RHINE SONG. (Sie sollen thn nicht haben.) 
THE LOCKSMITH’S PRENTICE. Cee Schecorgesell.) 
THE LESSON OF YOUTH. (Jahre kommen Jahre 


THE TORGET-ME-NOT. (Das Vergissmeinnicht. 
. MY PIPE. (An die Pfeife.) 
. HOME BELOVED, (Lied eines Landmanns in 


Ferne.) 
THE SPINNING WHEEL. (Marianchens Spinnerlied.) 
MAY MORN ING. _— am Morgen.) 


ng.) 

ISK. (Es kann ja nicht immer 80 
blecden. 

THE SOLDIER'S LEAVETAKING. (Abschied der 


ausziehenden ten. 
. IAGO’S TOAST. (Solda aus Othello.) 
. THE se SERENAD. (Der Standchensanger 
und der Nachtwachter. ) : 
L = VIOLET AND THE MAIDEN. (Das Veilchen 
das Madchen. 


. GLADNESS GIFT OF GODS. (An die Freude.) 





PRICE 8s. EACH NUMBER. 
The Series to be Continued. 





“‘There is more in them than in the vast majority of song 
now offered to and willingly accepted by amateurs.”—Era. 

** Both musie and words are far in advance of the general run 
of popular English ballads.”—Ladies’ Own Paper. 


CRAMER & Co. LIMITED, 201, Regent Street W. 








19. 
20 


CRAMER’S 

GLEES AND PART MUSIC. 
No. s. a. 
1. Bethlehem .. ésadonncesstaane . Gounod 0 3 
2. O Salutaris Hostia....... os m ..Gouned 0 2 
8. Ave Verum .....0.0cesceees sees eee ade 0 8 
4. The Faded Rose.. “a H J.G. Callcott 0 3 
5. Sweet Vesper Hymn .. ..H. Smart 0 8 
6. The Cuckoo sings in the Poplar Tree. G. ‘A. Macfarren 03 
7. Lullaby .... .. eed. Barnby 0 2 
8. Merrily wake Munio’s Measure .. . Barnett 0 3 
9. Cradle Song.. |.H. Smart 0 8 
10. Safe Home ! (Dr. ‘Neale’ Funeral lym. Willing 0 3 
11. Harvest Home . ..@. ‘A. Mactarren 0 8 
12. The Miller .. ..G. A. Macfarren 0 5 
13. Yo, the Ear Beam of Morning « ..M. W. Balfe 0 3 
14. Allis still . de cotevceds ".@. A. Macfarren 08 
15. By Babylon's Wave... ceccecesecceevesssessGounod 0 6 
16, Cheer up, Companions ..., é D. C. Becker 0 3 
17. Be Peace on Barth ..........s+s+eeeee0++Dr. Crotch 0 8 
18, Bless’d be the Home .. «..........++++++-0+ Benedict : : 

0 8 





LONDON : 
CRAMER & CO. LIMITED, 201, Recznr Srrezr. 





NEW SONGS 


BY 


SIG. L, ARDITI. 





Beauty, Sleep (‘‘ L’Ardita”) (s $6-660668 06 
Drone, of Heme (tl Bento \ MTEL ETAL ET 
Garibaldi (sung at the Palace upon Garibaldi’s 


Paar 


Life's Ourfow Bell (3), (oung by Mr wine 
Love’s in 
Now, art mine 


Oa ~ arpa, cated 
0 Veen Soria 


i (ung by Mir. 


eccoococe oo 


TORO EERO Oe eee ee ee ee ee ee ee 





Caanaun & Co, Limited, 201, Regent-street, W. 
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THE HOODED MANTILLA. 





I. 
The bells of the Carnival tinkle, 
The streets of old Seville are bright 
With footsteps of dancers, and twinkle 
Of lamps that make merry the night, 
And minstrels with mandolin playing, 
Ang rattle of castanet peals, 
But through the gay crowd in its swaying, 
A Hooded Mantilla there steals. 
And she heeds not the mandolin strumming, 
The reveller’s hum ; 
But she sings, ‘‘ Can I doubt of his coming ? 
I know he will come!” 


It. 
The Carnival’s revels are ended, 
But lovers their watches still keep, 
And lutes under stars that are splendid 
Awaken fair ladies from sleep. 
Gay maskers abroad in Sevilla 
Have met ‘neath a balcony height, 
And sing to the Hooded Mantilla 
Their love through the merry spring night. 
But she laughs out her scorn of each wooer 
Till singers are dumb: 
‘“*T have one who is braver and truer, 
I wait till he come.” 


Ii. 

Now triumph of singing and dancing 
Makes pale every dandy seiior, 

To see the bluff legions advancing 


Of soldiers returned from the war. 
There is joy in old gallant Sevilla, 
And many a turbulent cheer, 
And joy for the Hooded Mantilla, 
Who waits for the face that is dear. 
And she sings, ‘There is peace in that greeting, 
The roll of the drums; 
And love and the rapture of meeting 
Is with him that comes!” 
Enna. 


em 


PROVINCIAL. 








_ The Liverpool Philharmonic Society gave a per- 
formance of Handel’s ‘Israel in Egypt” on 
Tuesday last. The soloists were Malle. Carola, 
Madame Patey, and Messrs. Perren, Patey, and 

. Winn.——Madlle. Schneider and the French Opera 
Company are still at the Amphitheatre and are 
performing to large and fashionable audiences.——. 
Mr. J. C. Cowper is fulfilling a twelve nights’ engage- 
ment at the Alexandra Theatre——Miss Maria B. 
Jones and Mr. Billington have been playing in 
“ Aurora Floyd” at the Prince of Wales Theatre. 
~——Mr. Thurton, the well-known ventriloquist and 
mimic, is giving his farewell entertainments at the 
Queen’s Hall. 





At the Gentleman’s Concert-Hall, Manchester, 
this week, a Classical Chamber Concert was 
given. The following was the program :—Quartet 
in C minor, Op 18, No. 4 (Beethoven), for two 
violins, viola, and violoncello; Grand Sonata, 
Pianoforte in A flat (Weber), Mr. Charles Hallé; 
Sonata, Violin, in C minor (Bach), M. Sainton; 
Grand Ottetto, in F (Schubert), for two violins, 
viola, clarinet, horn, bassoon, violoncello, and 
contre basso. Beethoven’s quartet is beyond criticism. 
The andante scherzando was most charmingly 
played, the opening fugual phrase p.p.p. being 
given with much delicacy. M. Sainton was well 
supported by MM. Risegari, Baetens, and Vieux- 
temps. Mr. Charles Hallé in addition to his 
performances at the Theatre Royal managed to con- 
tribute one of the most interesting piano solos of the 
_ season, and spared nothing to tend to success. We 
allude to M. Sainton’s excellent reading of the 
sonata by Bach. Schubert’s Ottetto also deserves 
notice, the performers had evidently rehearsed well, 
_every part being well sustained. 





The members of the Dublin Glee and Madrigal 
Union (Miss Fennel, Messrs. Hemsley, Peele, Smith, 
“and Kelly) gave their second concert this season on 


Thursday evening, March 31, before a very full ana | 


fashionable audience. The Irish Times says:—‘* The 
selection of pieces was excellent, and the vocalization 
the best we have yet heard at any of their concerts. 
Indeed, the members of the union may now be said 
to have attained perfection in  part-singing. 
and also to have firmly established themselves 
in popular favour. Miss Fennell, we think, never 
made a more legitimate or successful impression 
than she did last night in the two items of the pro- 
gram specially accorded to her. Mercadante’s Cava- 
tina, ‘‘ Se m’abbandoni,” gave her an opportunity of 
displaying her abilities a little in the florid school ; 
and Salaman’s ballad, ‘‘Oh,if thou wert my own love,” 
largely and effectively in the pathetic and expressive 
style. The ballad was encored. Mr. Smith gave a 
new songtby T. H. MacDermott, ‘‘The Trouba- 
dour,” in his best manner, and won and merited an 
encore, The program included ‘“O thou whose 
beams ” (Goss), ‘‘ My dear mistress ” (R. Spofforth), 
“‘ In the merry spring ” (Ravenscroft), ‘‘ On the sea” 
(Mendelssohn), ‘‘ The silver swan’? (0. Gibbons), 
“Summer” (Dr. Stewart), &c. Mr. Quarry con- 
tributed two piano solos with excellent effect. 





In the Belfast Theatre Royal (lessee and manager 
Mr. J. F. Warden), the pantomime of ‘‘ The Fair 
One with the Golden Locks” will be withdrawn on 
Saturday night after a most successful five weeks’ 
run. On Monday night an additional attraction 
was presented to the patrons of the theatre in 
Don Ferreyra, “the celebrated man flute.” This 
gentleman produces all the effects of a flute without 
having any recourse to that instrument whatever. 
His performances, which are of an astonishing 
character, are nightly received by the audience with 
loud applause.——On Thursday evening the Belfast 
Classical Harmonists Society gave the third and 
concluding concert of their nineteenth season in the 
Ulster Hall. The artists engaged were the London 
Glee and Madrigal Union, who as usual on their an- 
nual visit to this town attracted to the hall a very large 
and fashionable audience. Miss Wells, Mr. Baxter, 
Mr. Coates, Mr. Land, and Mr. Lawler were all 
cordially received when they appeared upon the 
orchestra, and throughout the evening their render- 
ing of a choice selection of glees, madrigals, and 
part songs—many of which had never been pre- 
viously. sung in Belfast—gave the greatest enjoyment 
to a very appreciative audience. But while the 
part singing was such as could only be had from 
the London Glee and Madrigal,Union, the solos by 
the members of this now celebrated band of 
vocalists were also much enjoyed.—In the 
Victoria Hall Mr. Charles H. Du-Val, a very clever 
young gentleman of great versatility has for the 
last couple of weeks been giving his monologue 
entertainment, ‘‘ Odds and Ends.’——On Monday 
evening the Great Dragon Troupe of Japanese 
opened a nine nights’ sojourn in the Music Hall. 





The concluding operas given by Mr. Wood's 
company at Manchester were “ Dinorah,” ‘ Don 
Giovanni,” and “ Martha.” The performance of 
the first named was perhaps the best of the week. 
It would be difficult to imagine a finer cast than 
Mdlle. de Murska (Dinorah), Signor Gardoni (Coren- 
tino), and Mr. Santley (Hoel). How the lady sings 
the part is by this time pretty generally known: on 
Thursday she sang with all the intensity so 
necessary in this creation of Meyerbeer. Signor 
Gardoni sang as he must have sung twenty years 
ago. He seemed to have taken a new lease for his 
voice. It never sounded t» better advantage. He 
seemed, too, to act and sing better—far better than 
usual—though he always sings like an artist. In 
the catastrophe scene nothing on the lyric stage 
could be finer than the execution of the concerted 
music by these great artists. Mr. Santley’s Hoel is 
simply perfect. He created the part in England, 
and is absolutely unrivalled in it. London opera 
goers may anticipate a great treat with this opera 
cast as above during the ensuing season. On 
Friday a crowded house witnessed a fine perform- 
ance of “Ii Don Giovanni.” The cast was good and 


the audience appreciative. Mdlle. Réboux was an 





effective Donna Anna; Mdme. Monbelli a delight- 





ful Zerlina, naive, graceful, and singing deliciously ; 
and Mdme. Sinico the best Donna Hlvira 
we have heard for a long time. Mr. Santley (Don 
Giovanni), Signori Gardoni (Don Ottavio), Foli (Il 
Commendatore), Castelli (Leporetlo), and Mr. Lyall 
(Masetto), all assisted to the manifest advantage of 
Mozart’s music. On Saturday “Martha” terminated 
the series. The cast will almost explain how well it 
was given: Martha, Mdlle. de Murska; Nancy, 
Malle. Morensi; T'ristramo, Signor Castello; Plunkett, 
Mr. Santley; Lionel, Signor Tombesi; and 7Z'he 
Sheriff, Mr. Lyall. One word of praise is due to 
Mr. Calvert, the manager of the theatre, for the 
excellent mounting of these six operas. The dis- 
graceful scene exhibitions of past operatic seasons 
in Manchester is a bye-word. Mr. Calvert 
showed on a smaller stage how effectively he 
could mount operas. The scenery was all good 
and appropriate, the groupings artistic, and the 
result most satisfactory to the audience.—— 
Herr Otto Bernhardt announces an evening concert 
on the 11th inst., previous to his departure for 
London. He was the viola assoluta at the London 
Musical Union all last season, and occupies the 
same post this year. He offers a high class program, 
the vocalists being Mrs. R. Cowley Squier, Mr. J. 
Henry, and Mr. 8. Bradbury. Miss E. A. Johnson 
(piano), Mr. Edward de Jong (flute), Herr Greuner 
(horn), Mr. H. Smith (‘cello), and the beneficiaire 
himself, 








THE OPERA. 





On Saturday the “ Huguenots” was given at 
Covent Garden, with Malle. Tietjens in the part of 
Valentina. Her reception at the hands of the 
audience was most enthusiastic; her singing most 
energetic. The great duet with Raoul was never 
declaimed with more fire or more warmly applauded 
at the recall. Herr Wachtel, who was the Raowl, 
gave full vent to his strident voice; shouted ad 
libitum; silenced all competitors in thé duel septet ; 
flung out his high C then, and his B flat in the duet 
prior to Saint Bartholomew ; and altogether fulfilled 
the utmost exigencies of those auditors who demand 
great feats of lung. Signor Bagagioli as Marcel 
contributed a magnificent bass voice, but not 
enough brusquerie in the acting. M. Petit was 
effective as the Catholic noble, Count de Saint Bris ; 
and Signor Cotogni made a good impression as De 
Nevers in the scene where he opposes the massacre 
of the Huguenots, Of the ladies, Mdlle. Vanzini 
fell short of the requirements of Queen Marguerite, 
lacking dignity. Malle. Scalchi gave as good an 
impersonation of the page Urbano as that of last 
year; to say which is to offer praise to her fine 
contralto voice and her ability in phrasing. The 
performance exhibited the capacity of Signor Vianesi 
as conductor. Choruses good. 

On Tuesday ‘‘ Lucia di Lammermoor" was re- 
peated. The season is running to seed rather 
early; three performances of “ Lucia” within a 
week manifests a certain weakness of arrangement, 
vu that exaction of the age which clamours for 
variety. 





CONCERTS. 





The sixth oratorio was held on Wednesday last at 
Exeter Hall where was given the great ‘ Passione” 
of Sebastian Bach to a crowded and highly interested 
audience. To Mr. Cummings was assigned the 
narrative portion of the gospel, and this gentleman 
has much raised himself in the good opinion of 
lovers of’ good taste and blameless vocalization by 
the admirable way in which he fulfilled the duty 
imposed upon him. Mdlle. Drasdil with the 
contralto music, some of which is most difficult, if 
not appalling, and by her great earnestness and 
pathos, she produced a justly strong impression, 
The soprano music fell into the hands of Mdme. 
Rudersdorff, and was given in her usual careful 
and artistic manner. The bass was represented 
by Mr. Lewis Thomas, and well represented. 
The whole of the gospel history told forcibly on 
the feelings of the audience; the bymns were 





received with warm sympathy, and the terse, 
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pictorial choruses elicited hearty and  con- 
stant applause. The meditation music, much of 
which was withdrawn was received with a considera- 
tion and sympathy which fixed the production of this 
great work as an unmistakable success, and such as 
to render any excision in future unnecessary. The 
‘Fire Chorus” came like electricity, and was in- 
stantaneously encored amid tumults of approbation. 
The opening chorus lost much of its fine dramatic 
character from want of due division of the forces, for 
the choral should be sung in another part of the 
hall. Fully enough was done to render it desirable 
that the Bach “ Passione” should be an annual 
performance and given in a way beyond remark. 
Great credit is due to Mr. Barnby for the high cha- 
racter of the performances and his zeal and energy 
as conductor. 

The second New Philharmonio concert took place 
in St. James’s Hall on Wednesday evening, when 
the following program selection of music was 
given :— 


Overture (Im {italienischen Style) ..........+. Schubert. 
Concerto in A minor for violin and orchestra, 

violin, Mdme. Norman Néruda............ Viotti. 
Recit. ed Aria, “‘ Quando miro,” Mdme. Patey.. Mozart. 
ES OS ee ere .+ Beethoven. 
Concerto, in D minor, for pianoforte and or- 

chestra: pianoforte, Herr Reinecke ...... Mozart. 
Aria, “ Ah s’estinto,” Mdme. Patey............ Mercadante. 
Solo, Fugue, Gigue, and Courante, violin, 

Mdme. Norman Néruda .............0+00 Rust. 
Overture (Abou Hassan)............seceeeeees Weber. 


Schubert's posthumous overture—an overture full of 
light and brilliant character—was a first performance 
in this country, and aroused considerable attention. 
Viotti’s violin concerto introduced Mdme. Norman 
Néruda to the audience of these concerts, and once 
more displayed that lady’s graceful figure in con- 
junction with excellent bowing and broad accurate 
style. The orchestra under Dr. Wylde executed in 
first rate style the highly imaginative symphony of 
Beethoven, and brought into prominence every 
delicacy of outline. The appearance of Herr Reinecke, 
the conductor of the Gewandhaus concerts, was a 
feature in itself, and his pianoforte playing sub- 
stantiated his reputation. Mdme. Patey was the 
vocalist. Mdlle. Sessi is announced for the vocal 
music at the next concert. 








THE THEATRES. 





The Strand Theatre has been served by Mr. 
Burnand with a rollicking burlesque entitled ‘ Sir 
George and a Dragon; or, We are Seven.” The 
composition is wholly in the riotously comic vein 
of the Strand: blank-verse theorists in burlesque 
would probably shudder at the “ ghastly spectacle” 
introduced into it; for there are male creatures in 
petticoats, and young ladies with the smallest 
quantity of those garments, and music hall ditties, 
and breakdowns ; and Mr. David James blacks his 
face; and altogether ‘‘ Sir George” is no kid-gloved 
burlesque but one full of wild ridiculous food for 
laughter. There is a comic bull-fight which is a 
rare exhibition of practical fun. As for Mr. 
James's waggery as the Emperor of Morocco, 
it is really indescribable. The heroic Sir 
George is personated by Miss Lizzie Dashwood, 
a new-comer, as well as her companions-in-arms 
Misses Bella Moore and Agnes Metcalf. The 
Princess Sabra is Miss Kate Santley, an imitation, 
as regards make-up, cf Mdme. Schneider, and 
almost as bold. Mr. Terry is amusing as the 
Princess Kalyba, The story has little to do with 
the legend of the champion saint of England: even 
the dragon is despatched behind the scenes. But 
the topical hits and parodies and the effervescing fun 
of the piece fill all needs, and even compensate for 
the absence of scenery of a striking kind. The 
dresses are brilliant. 

At length the London public are to have an 
opportunity of witnessing one of the most successful 
of modern French comedy-dramas, entitled “ Frou- 
Srou,” which in Paris and New York has filled the 
theatres for months; but in England, with the 
exception of a flying visit to Brighton, has as yet 
not been heard. Mr. Liston, however, has boldly 
taken the lovely heroine by the hand, and she will 
make her bow at the Olympic Theatre in an English 
dress on Saturday, April 16. The version to be 





produced is the only one sanctioned by the authors, 
MM. Meilhac and Halévy. The piece will be under 
the direction of Mrs. Liston, so that no fears need 
be entertained that there will be anything in the 
performance at which the most fastidious taste could 
takeoffence. The fascinating, frivolous, but generous- 
hearted heroine will be represented by Miss Plessy 
Mordaunt, a young actress new to the London boards, 
but who has already acquired in the provinces a 
reputation for beauty and ability which promises 
well for her favourable reception. In other respects 
the piece will be strongly cast, Messrs. D. Fisher, 
John Nelson, Miss M. Reinhardt, and Miss 
Elsworthy sustaining the chief parts. The scenery 
and dresses will be, as usual, most elegant and 
elaborate, and we have no doubt that another 
brilliant success will follow “ Little Em’ly” and 
‘* The Princess.” 

A farce brought out at the Olympic called ‘ The 
’Varsity Boat Race” is a trifle composed of pre- 
posterous materials put together by Messrs. C. H. 
Stephenson and Mr. F. Robson. When we say 
that a person bearing the same name as one of the 
Cambridge crew appears in an hotel at Barnes and 
is mistaken for the boating collegian, we sufficiently 
indicate the familiar trick of the dramatists. When 
we add that this personage has never heard of the 
boat race, we exhibit the allowance demanded from 
the credulity of the audience. The nonsense may 
serve its turn during the present week. 

Miss Emily Thorne, a débutante, made a suc- 
cessful appearance on Monday as Pocohontas in the 
burlesque of ‘* La Belle Sauvage” at St. James’s 
Theatre—a réle vacated by Mrs. John Wood in con- 
sequence of indisposition. The new aspirant has a 
pleasing voice, looks well, acts spiritedly. The 
extravaganza maintains its ‘‘ go,” and ‘* She Stoops 
to Conquer”? still draws full houses. 

On Saturday Mrs. C. Pitt took her first benefit in 
London at the Surrey Theatre which was well filled. 
The play was Lord Byron’s comedy of ‘* Money,” and 
the attractions of the performance were Mrs. M. 
Eburne in Clara, and Mrs. C. Pitt as Lady Franklin. 
Of the serious parts of sentimental comedy the stage 
has no better representative than Mrs, Eburne. 
Mrs. Pitt’s sketch of the gay, kind-hearted Lady 
Franklin was easy and true to the life, with enough 
of the grace of fashionable manners to exonerate her 
from the charge of over-eagerness in hersearch for a 
husband. Mrs. Pitt has already informed the trans- 
pontine public that she has a local attachment to 
the Surrey Theatre as the scene of her early career ; 
but we trust that this will be no reason against her 
giving us in the time to come a professional visit on 
this side of the river. Mr. Fernandez’s Evelyn 
wanted repose, and the rest of the acting was 
moderate. 

At the’Grecian we have had a revival of the once 
famous ‘Tom and Jerry.” The prevalent feeling 
on witnessing it must be astonishment that such a 
piece could hold the public ear in the way it is said 
to have done. We hardly know to what species of 
drama to refer a series of scenes without story, 
character, sequence, or connection. Some of the 
early scenes savour of burlesque, and these are the 
most amusing. There is also some terse dialogue. 
The women’s costumes, which, we take for granted, 
are correct, are among the most successful attempts 
at disfigurement we remember to have witnessed. 
The waist is drawn up under the arm-pits, and, 
aided by huge bows behind, gives to the wearer the 
appearance of being hump-backed. The acting of 
Miss M. Victor and her companions, the three 
graces of the piece, elicited roars of merriment. 
There is dancing in plenty and variety, always an 
agreeable relief in pieces of this kind. A pas deuz 
between a dustman and his pal (a negress) deserves 
particular mention. There is plenty of practical fun, 
of which the best use is made by Mr. Manning. 





CRYSTAL PALACE, 

In addition to the Grand Sacred Concert, always 
given with so much success on Good Friday, this 
year for the first time the entire series of Great 
Fountains (including the Alexandra Fountain so 





named by permission of H.R.H. the Princess of 
Wales) will be played. 

The Park and Gardens, although as yet somewhat 
backward for the season, are ready to wear their 
gayest aspect upon the first warm shower. 

Howes and Oushing’s Mammoth Zoological Collec- 
tion, including their cleverly-trained wolves, horses, 
monkeys, &c., will be located on the Grand Centre 
Walk under an enormous marquee nearly 150 feet 
in diameter. 

The Grand Concert takes place on the Great 
Handel Orchestra at half-past three, conducted by 
Mr. Manns. ‘The following are the principal 
artistes—Mdme. Rudersdorff, Mdlle. Carola, Mdme. 
Florence Lancia, Mdlle. Drasdil, Mr. Vernon Rigby, 
Signor Urio, Signor Foli, Mr. Aynesley Cook, Mr. 
Thos. Harper, &c. Besides the Orchestral Band of 
the Company, the Full Band of the Royal Artillery 
(conducted by Mr. J. Smyth) will take part in the 
Concert, and will also play selections of Sacred 
Music from two o’clock. 

The Picture Gallery is closed for a short time 
prior to Good Friday for the hanging of the new pic- 
tures, and this year for the entire re-arrangement of 
the gallery. The introduction of statues, hangings, 
busts of painters, and other decorative features 
alternating with the groups of pictures, will have a 
pleasing effect, and another novelty will be attained 
by breaking the monotonous length of the gallery 
and affording glimpses of the Fine Art Courts and 
the nave, and the promenade below. 

The Palace will be open for admission from nine 
in the morning till nine at night. Extra trains will 
be run as occasion may require. Last year 53,071 
persons visited the Palace—a very large number, 
showing that Dissenters and others who ignore the 
sacred character of the day are sufficiently influenced 
by Church teaching and practice to spend their 
holiday in a sober and decorous manner. 

The Directors of the Crystal Palace contemplate 
the addition of a series of fresh and salt water 
aquariums ona complete scale. Information has 
been collected of the working of similar establish- 
ments in various places abroad, many of which yield 
exceedingly large annual returns. The series will 
be established in the most complete manner, adjacent 
to the Tropical Department, leading to the Con- 
servatories and Orangery, thus forming an unrivalled 
Promenade of upwards of eight hundred feet in 
extent. These aquariums will be complete and 
open to the public by the end of March next year. 





MDME. ARABELLA GODDARD'S 
BENEFIT. 





The last Monday Popular Ooncert was for the 
benefit of Mdme. Arabella Goddard, whose long 
association with, and distinguished services to, 
Mr. Chappell’s enterprise make any such compli- 
ments peculiarly fitting. Our English pianist is 
noted for the zeal with which she brings forward 
unfamiliar compositions of merit; few, however, 
know how much of this work she has done in 
connection with the Monday Popular Concerts. 

A very great majority of the pianoforte pieces 
marked “ firsttime” in the Jong series of programs 
had Mdme. Goddard for an executant; and this 
fact, to say nothing of unsurpassed ability, 
justifies her claim to the special consideration 
bestowed on this occasion. The large audience 
who gave Mdme. Goddard so hearty a welcome, 
not only honoured her, but themselves also, in 
no mean degree. Mendelssohn’s Quintet in A 
major (op. 18) for strings opened the concert, 
how gracefully,"and with what effect we need 
not stop to describe. The lovely Andante was 
heard with all the pleasure it is calculated to 
inspire; but the Scherzo—an example of the i 
fairy-like music which Mendelssohn invented— 
roused the audience to enthusiasm, and had to be 
repeated. The performance by MM. Joachim, 
Ries, Straus, Zerbini, and Piatti, was worthy the 5 
theme—we know no higher praise. With all the , 
remaining works, songs of course excepted, Mdme, 
Goddard had to do. She first gave Schubert’s 
beautiful Fantasia Sonatoin G major (op. 78); 
one of the compositions introduced by her at these 
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concerts. Apart from the merits of the Sonata— 
merits we have neither time nor space adequately 
to discuss—the choice was a wise one. It brought 
out all the strong points of Mdme. Goddard’s 
playing. In the first movement every gradation 
of tone was exhibited, from the faintest whisper 
to the loudest thunder of which a Broadwood 
‘*concert grand” is capable, and that with an 
absence of effort very remarkable. The theme 
of the Andante illustrated the almost vocal 
qualities of the piano when in the hands of 
an accomplished artist; and nothing could be 
more delicate than Mdme. Goddard’s rendering 
of the Trio; while the difficulties of the Finale 
were mastered with an easy confidence which most 
astonished those who knew them best. The 
audience at once recognised this finished perform- 
ance as such, and twice recalled the artist with 
acclamation. Among them there was, or, at all 
events, ought to have been, a feeling that, with 
Arabella Goddard at command, England need not 
doubt the result of any international struggle for 
the post of champion pianist. The second part of 
the concert began with Dr. Sterndale Bennett’s 
Chamber Trio in A major for pianoforte and 
strings; which admirable work— another honour 
to English art—was given in consequence of its 
success a few weeks back. Once more the Serenade 
made a great effect, and an attempt to encore it 
only met with defeat, because the ever-popular 
“Kreutzer Sonata” of Beethoven came after. 
To hear the latter played for the thirtieth time at 
a Monday Popular Concert everybody stayed of 
course. Equally, of course, the executants being 
Mdme. Goddard and Herr Joachim, everybody 
was well rewarded for staying. We need not give 
any opinion about a music which all amateurs 
know by heart. Its rendering was as near 
perfection as possible, and the audience responded 
as only a deeply interested audience can, to every 
special effort on the part of each player. As was 
beforehand certain, the “Andante Cantabile” 
(theme, with variations) elicited the warmest 
tokens of approval; and the struggle for excellence 
—a drawn battle—between piano and violin, was 
watched with unflagging interest. With this per- 
formance ended a notable concert. 

The vocalist was Mr. Cummings, who sang 
Gounod’s “Medjé,” and Dr. Sterndale Bennett’s 
“Better Land,” in admirable style. He was 
recalled after the English composer's song, and 
right well deserved the honour. 





THE MANCHESTER DRAMATIC 
FESTIVAL. 





The first of the eleven performances announced in 
connection with this commendable effort to assist 
the local charities took place this week. The enter- 
tainment commenced with an overture composed for 
the occasion by Mr. Audibert, the musical director, 
which was well received, and narrowly escaped the 
compliment of an encore. The overture terminated 
with the National Anthem, during the performance 
of which the whole audience remained standing. 
The curtain then rose, and Mr. Everill stepped forward 
and with much feeling delivered an introductory 
address. This address was written specially for the 
occasion byMr. Acton, and was very warmly applauded. 
The first play performed was the well-known drama 
“* All that Glitters is not Gold.” The character of 
Stephen Plum was assumed with his usual cleverness 
by Mr. Everill, who played his part with more than 
his customary success. Miss Jenny Taylor, as 
Martha Gibbs, made a decidedly favourable im- 
pression, and deserves praise for the absence of 
pretension with which she read the part. Miss 
Fanny Brown, whose business it is rather to be 
looked at than listened to when on the stage, was a 
presentable Lady Valeria, though she suffered from 
@ nervousness which she was only able to overcome 
by a strong effort. Mr. Thompson, as Toby Twinkle, 
kept the house in continued laughter by his humorous 
oddities of demeanour and expression; while Mr. 
Cooper made an excellent Jasper Plum, All the 


being a satisfactory one. 





leading actors were called before the curtain at the 
close of the play, and loudly applauded. 

Mr. Edward Saker, lessee of the Alexandra Theatre, 
Liverpool, had kindly proffered his services, and 
with Mr. Arnott, who had behaved with similar 
liberality, appeared in an original farce, produced 
for the first time, entitled the ‘ Lost Child.” The 
farce is comical enough, and both Mr. Saker and 
Mr. Arnott were indefatigable, and withal successful, 
in their efforts to add to the amusement of the 
audience. 

Mr. Hallé, too, attended and performed a solo, 
Andante and Rondo, by Mendelssohn, and later in 
the evening he played Heller’s ‘‘ Wanderstunder” 
and Thalberg’s arrangement of ‘“‘ Home, sweet 
home.” Mr. Hallé’s performance was of course fully 
appreciated, and he was recalled at the conclusion of 
each piece. Next night ‘‘ The Morning Call” was 
performed, after which Mr. Compton appeared in 
‘His First Champagne,” and“ Brown and the 
Brahmins,” occupied the remainder of the evening. 





“ROBERT” IN PARIS. 





(FRoM AN OOCASIONAL CORRESPONDENT.) 


Anxious to see Mdlle. Christine Nilsson in her 
new part of Alice I went the other evening to the 
Grand Opera to hear “Robert.” In this I was 
disappointed, however, as Mdlle. Nilsson was unable 
to appear on account of sudden indisposition. You 
already know the opinions expressed as to the 
general performance of the work, which is far from 
With the exception of 
Mdme. Miolan-Carvalho’s Isabelle I feel confident I 
never heard such an unsatisfactory representation 
of it. There is one point, however, in its repro- 
duction that struck me as being particularly fine, 
and which I have not yet seen fully noticed. I 
refer to the admirable manner in which the 
celebrated nun and cloister scene has been put 
on the stage. Nothing in its way could be finer, 
and London in this respect would do well to take 
a lesson from Paris. More magnificent scenes 
I have seen, but the exquisite taste displayed in 
arranging and grouping the dresses and colours, as 
well as in the clever management of the direct and 
reflected lights, was perfection itself. There was a 
charm about the whole scene I cannot remember 
having seen surpassed, indeed, I may safely say 
equalled. The stage was displayed to its greatest 
extent, and contained an immense crowd of nuns 
and ballet girls. The light was so arranged as to die 
away gradually towards the back, where many nuns 
in sombre dresses were arranged. This not only 
gave the idea of immense distance and depth to the 
scene, but also served as a back-ground to those 
gaily clad nymphs who were endeavouring to 
fascinate Robert. A soft yet brilliant light was so 
thrown upon the principal danseuse as to enhance 
the charm she was attempting to cast around 
the hero. It mattered not to what part of 
the vast stage the eye wandered, there was 
always some grouping of figures and arrangement of 
colours that satisfied as well as delighted. Nor were 
these groupings stationary; from time to time, 
changes which at first seemed as if they must lead to 
inextricable confusion frequently occurred, but invari- 
ably resulted in some new and perfect tableau. I 
cannot possibly award this lovely scene any higher 
praise than by saying it amply made amends for the 
dreary work of the former acts. Why cannot such 
a perfect piece of art—it is well worth the name—be 
produced in London? Are our managers too proud 
to take one leaf out of the Parisian book of opera? 
Success must attend any such laudable enterprise, 





NEW ORGAN. 





The Grand Organ at the R.C. pro-Cathedral of 
Our Lady of Victories, Newland-terrace, Kensington, 
having been completed with the exception of the altar 
organ, Mr. Swabey, the organist, gave on Thursday 
afternoon experimental proof of its capacity, in the 
presence of a few private friends and persons 
interested in musical matters. The instrument has 
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been built by Messrs. Bryceson Brothers, and 
reflects a deal of credit upon the builders. When 
the addition of the altar organ shall have 
been made, the instrument will consist of 
four manuals and a pedal. The fourth row 
of keys, which is as yet not added, will 
be upon the new electric system, and the pipes will 
be placed behind the altar. All the stops on 
manuals, with the exception of the vox celeste in 
the swell, and the dulciana in the choir, are 
from CC to F in alto, and the pedal (two- 
and-a-half octaves) CCC to F. The touch 
throughout has been rendered peculiarly light by 
means of a newly-invented pallet, which has 
been patented by the builders. The tone and 
quality are magnificent, and the extreme delicacy 
and beauty of the soft and solo stops remarkable, 
The organ is divided so as not to obstruct the view 
of the large window, and shows a frontage of sixteen 
feet metal pipes. The music that was played on 
Thursday was well adapted for the exhibition of the 
rich qualities of the instrument, comprising an aria 
from the ‘* Zauberflite ;” the “ Sancta Maria ” from 
“ Dinorah,” the ‘ Hallelujah Chorus,” and the 
“Dead March in Saul,” from Handel; two over- 
tures, and several classical selections. High en- 
comiums were given both of the organ and to the 
organist on the result of the trial which took place. 





NEWSVENDORS’ BENEVOLENT AND 
PROVIDENT INSTITUTION. 





The anniversary festival of this institution was 
held at the Freemasons’ Tavern last night. Mr. 
Charles Dickens presided, and there were, among 
a party of 250 ladies and gentlemen, Sir Joseph 
Causton and Mr. Paterson, Sheriffs of London and 
Middlesex, and Mr. Under-Sheriff Crossley, sup- 
ported by many gentlemen of note connected with 
the journalistic profession and the newavendors’ 
trade. 

After dinner the Chairman proposed the loyal 
toasts, which were duly honoured. 

The Chairman, proposing ‘The Army and the 
Navy,’ said that they need refer to no more remote 
periods than the Chinese expedition, the Crimean 
war, and the Abyssinian enterprise to illustrate 
the tremendous run that sets in upon the newsmen 
whenever the brave exploits of the army, navy, 
and volunteers are in question—not that their 
gallantry is ever regarded in the light of news, 
for it is an old, old story that dates from Stone- 
henge, and presents no novelty. Thecharacteristic 
modesty of the volunteers prevented them from 
replying to the toast. (Laughter.) And he must 
say this was the only occasion that he had noticed 
the absence of the army and navy where there was 
duty to be done. 

The Chairman next said that, according to the 
prescribed order of proceeding, which the secretary 
had placed in his hands, a distinguished friend of 
his was to propose the next toast, the subject of 
which he would not anticipate; but he had been 
informed that the two parties concerned would 
have considered themselves snubbed if they had 
not been proposed seperately. (Laughter.) He 
had to propose “The Corporation of the a of 
London.” ‘That Corporation was represented by 
a most distinguished member, and he, for one, 
had received from it unbounded hospitality and 
consideration. He had more pleasure in naw | 
the toast because, no doubt, the distinguish 
member he referred to would be delighted to tell 
them what the Corporation was going to do. 
(Laughter.) He had no doubt they were going to 
do something highly creditable to themselves, and 
highly serviceab'e to the whole metropolis; and, 
if there were a secret in the Blue Chamber which 
was not to be told, he hoped the gentleman he 
referred to would observe the same confidence 
which he had observed as to snubbing. (Laughter.) 
He begged to propose “The Corporation of the 
City of London.” ence 

Mr. Alderman ton said he had al 
regarded Mr. Charles Dickens as one of 
warmest friends of the Corporation of the City of 
London, and when it was remembered that he 
(Mr. C. Dickens) went through the Lord neh 
show in the Lord Mayor's carriage, he must have 
felt himself to be, if not quite a Lord M 


ayor 

least next to one. (Laughter.) It would be in their 
recollection that among the many + abuses 
which the powerful pen of Mr Dickens had 
exposed he had never once had to expose ae 


of the City of London. 
Cremeration hod over been seedy to come foward 


, ob 
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in the causes of charity, good will, and hospitality. 
(Hear, hear.) He thanked them for the toast. 

The Hon. Evelyn Ashley proposed “ The Sheriffs 
of London and Middlesex.” 

Bir Joseph Causton replied. 

Mr. Charles Dickens, proposing the next toast, 
said; You receive me with so much cordiality, 
that I fear you believe that I really did once sit 
in a Lord Mayor's state coach. (Laughter.) 
Permit me to assure you, in spite of the informa- 
tion received by Mr. Alderman Cotton, that I 
never had the honour. (Laughter and cheers.) 
Furthermore, I beg to assure you that I never 
witnessed a Lord Mayor's show except from the 
point of view obtained by the other vagabonds 
upon the pavement. (Loud laughter,) Now, 
ladies and gentlemen, in spite of this great 
cordiality of yours, I doubt if you fully know yet 
what a blessing it is to you that I occupy this 
chair to-night, because, having filled it on several 
previous occasions for the society in whose behalf 
we are assembled, and having said everything 
that I could say about it, and being, moreover, the 
president of the institution itself, I am placed to- 
night in the modest position of a host who has not 
so much to display himself astocall outhis guests— 
perhaps even to try to induce some among them 
to occupy his place on another occasion. There- 
fore, you may be safely sure that, like Falstaff— 
but with a modification almost as large as 
himself—(laughter)—I shall try rather to be the 
cause of speaking in others than to speak myself 
to-night. Much in this manner they exhibit at 
the door of the snuff-shop the effigy of the 
Highlander, who, with an empty mull in his hand, 
he having apparently taken all the snuff he can 
carry, and discharged all the sneezes of which he 
is capable—(laughter)—politely invites all his 
friends and patrons to step in and try what they 
can do in the same line. (Renewed laughter.) 
It is an appropriato instance of the universality 
of the newsman’s calling that no toast we have 
drunk to-night—and no toast we shall drink to- 
night—and no toast that we might, could, would, 
or should drink on any night—is separable for a 
moment from that great inclusion of all possible 
human subjects of human interest which he de- 
livers at our doors every day. Further, it may be 
worthy of the consideration of everybody here who 
has talked cheerfully to his or her neighbours since 
we sat down at the tables—what, in the name of 
Heaven, should we have to talk about, and how 
on earth could we possibly have got on, if our 
newsman had only for this one single day for- 
gotten us! (Hear, hear.) Now, ladies and 

éntlemen, as our newsman is not, by any means, 
n the habit of forgetting us, let us try to form a 
little habit of not forgetting our newsman, 
(Cheers,) Let us remember that his work is very 
arduous; that it keeps him employed early and 
late; that the profits he derives from us are, at 
tho best, very small; thut the services he renders 
to us are very great; that if he be a master his 
little capital is exposed to all sorts of mischances, 
from anxieties and hazards; and that, if he bea 
journeyman, he himself is exposed to all manner 
of weathers, all manner of tempers, and all man- 
ner of difficulty and unreasonable requirements. 
(Hear, hear.) Let me illustrate this, I was once 
present at a social discussion, which originated by 
chance, The subject was, What was the most 
absorbing and longest-lived passion in the human 
breast? What was the passion so powerful that 
it would almost induce the generous to be mean, 
the careless to be cautious, the guileless to be 
deeply designing, the dove to emulate the serpent ? 
A daily editor of vast experience and great acute- 
ness, who was one of the company, considerably 
surprised the company by saying, with the great- 
est confidence, that the passion unquestionably 
was the passion of getting orders for the play. 
(Laughter.) There had recently been a great 
and terrible shipwreck, and a very few of the 
surviving sailors had escaped from the wreck in 
an open boat. One of these, a young man, on 
making land, came straight to London, and 
straight to the newspaper office, with his verbal 
account of how he had seen a ship go down before 
his eyes. That young man had witnessed the 
most fearful contention between the powers of 
fire and water during the destruction of the ship. 
He had rowed away among the floating, dying, 
and the sinking dead; he had blistered by day, 
and he had frozen by night, with no shelter and 
no food. Ashe told Lis ismal tale, he rolled his 
haggard eyes about him, and when he had finished 
it, and it was noted down from bis lips, he was 
cheered and refreshed. On being asked if 
anything could be done for him, even then 
the master passion was so strong within him 
say he faintly replied he would ‘ike an order 
or the play. (Laughter.) My friend the editor 





admitted that it certainly was rather astrong case. 
He said that during his many years of experience 
he had constantly witnessed an incredible 
amount of self-prostration and abasement having 
no other object, and that most invariably on the 
part of people who could well afford to pay. 
(Laughter.) ‘This made a great impression on my 
mind, and I really lived in this faith for some 
years, till it happened that, one stormy night, I 
was kindly escorted from a bleak railway station 
to the little out-of-the-way town that it represented 
by a sprightly and vivacious newsman. To him I 
propounded, as be went along under my umbrella 
—he being most excellent sompeny— ee old 
question, What was the one absorbing passion of 
thehumansoul? (Laughter.) He replied without 
the slightest hesitation that it certainly was the 
passion for getting your newspaper in advance of 
your fellow-creatures—(laughter, and “Hear, 
hear ”’)—and also, if you only hired it, for getting 
it delivered at your door at exactly the same 
moment as another man who hired the same copy 
four miles off—(a laugh)—finally, the invincible 
determination on the part of both men not 
to believe the time was up when the boy 
called. (Renewed laughter.) Ladies and gentle- 
men, I have not had the opportunity of 
verifying this from the managing committee; butI 
have no doubt my friend is perfectly right. Well, 
as a sort of beacon in a sufficiently dark life, it is 
an assurance that among a little body of working 
men there is a feeling of brotherhood and 
sympathy, which is worth much to all men, or 
they would herd with wolves. For these reasons, 
the newsvendors once upon a time established a 
provident and benevolent institution; and here 
it is, under the provident head, certain small 
annual annuities are granted to old and hard- 
working subscribers: under the benevolent head, 
relief is afforded to temporary and proved distress. 
Under both heads I am bound to say that the 
help rendered is very sparing; but if you would 
like it to be handsomer you have itin your power to 
make it so, Such as it is, it is most grate- 
fally received and does a deal of good; such 
a8 it is it is most discreetly and feel- 
ingly administered; and it is encumbered 
with no wasteful charges for management or 
patronage. You know, upon very old authority, 
that you may believe anything except facts and 
figures; but, you really may believe the statistics 
that, during the last year, we have granted about 
£100 in pensions and some £70 in temporary 
relief, and have invested in Government Securities 
some £400. But, touching this matter of invest- 
ments, it was suggested at the anniversary dinner, 
on the high and kind authority of Sir Benjamin 
Phillips, that we might grant more pensions and 
invest less money. We urged, on the other hand, 
that we wished our pensions to be certain and 
unchangeable—which of course they must be if 
they are always paid out of our Government inter- 
est and never out of our capital. However, so 
amiable is our nature, that we profess our desire 
to grant more pensions and to invest more money 
too. What more you give us to-night again, so 
amiable is our nature, the more we promise to do 
in both departments. That thenewsvendors’ work 
is greatly increased, that it is far more wearing 
and tearing than it used to be, you may 
infer from one fact. Not to mention 
that we live in railway times, it is stated 
in “Mitchell’s Newspaper Press Directory” 
for the present year that within the last 
quarter of a century the number of newspapers 
published in London alone is more than doubled, 
while the increase in the number of persons among 
whom they have been disseminated is a number 
almost beyond calculation. I have stated the 
newsman’s simple case, and I leave it in your 
hands with a concluding observation that it has 
had the good fortune within the last year of at- 
tracting the sympathy and the active support of 
that eminent man of letters, whom I am proud to 
eall my friend, who at present represents the great 
Republic of America at the British Court, and 
also that it has the honour of enrolling on its list 
of donors and vice-presidents the great name of 
Longfellow. I beg to propose to you to drink pros- 
perity tothe Newsvendors’ Institution. (Cheers.) 

Mr. Charles Dickens, jun,, proposed ‘The 
Ladies.” 

Mr. E. Yates proposed “The health of the 
Chairman,” who briefly responded. 

Subscriptions were announced by the Secretary 
tothe amount of £550, including £100 by Mr. C, 
D. Walter, newsagent, £30 by The Daily Telegraph, 
and £25 by the Times. 

In the course of the evening musical perform- 
ances were given by Miss Stocken, Miss 
Geraldine Somers, Mr. Stanton, and Mr. Wilson. 
Mr. Toole gave his services as toastmaster. 





CENTRAL CRIMINAL COURT. 





FORGERY OF TRADE MARKS. 

On Thursday George Dawe and Edward Wallace 
Bishop, two respectable looking persous, surrendered 
to take their trial for unlawfully conspiring together 
to fabricate a certain trade mark, and to impose 
upon the public counterfeit pianofortes purporting 
to be manufactured by Messrs. Collard and Collard, 
the well-known manufacturers of that instrument. 

Mr. Giffard, Q.C., was specially retained to conduet. 
the prosecution, with Mr. Poland; Mr. Montagu 
Williams appeared for Dawe, and Mr. Straight was 
counsel for the other defendant. 

The prosecutors of this indictment were, as above 
stated, the Messrs. Collard, and the case on the 
part of the prosecution was that the defendants had 
carried on a systematic plan of fabricating their 
instruments, and by means of forged labels and 
brands passing off inferior articles as the genuine 
pianofortes manufactured by the prosecutors. It 
appeared that the defendants had a manufactory at 
Belmont-place, Chalk Farm, and in consequence 
of information received by the prosecutors a 
gentleman in their employment named Dowling 
was sent to the defendants’ manufactory, and after 
some conversation he purchased two instruments 
of them which were branded ‘ Collard and Collard,” 
and a number of labels were found in which the es- 
tablishment of the defendants was designated as the 
City Pianoforte Manufactory, and the name of the 
defendant Bishop was mentioned as ‘‘ from ” Collard 
and Collard. There was no evidence that he had 
ever been in the employment of the firm, and the 
allegation on the part of the prosecution was that 
the description of the establishment of the de- 
fendants was merely colourable, and that their real 
object was to deceive the ,persons who might 
desire to purchase pianofortes from them and 
lead them to believe that they were purchasin 
genuine instruments manufactured by Collard an 
Collard. One of the defendants appeared to have 
admitted in the course of the conversation he had 
with Mr. Dowling, that the placing of the brand 
Collard and Collard, increased the value of the 
instruments in the market 25 per cent. 

The learned Counsel for the defendants addressed 
the jury on their behalf at some length, and they 
endeavoured to show that they were not actuated by 
any fraudulent intention, and that no one was likely 
to be deceived or to believe that he was P ing 
&@ genuine instrument manufactured by the 
Messrs. Collard. It was also urged that it 
was a very harsh proceeding to prefer a criminal 
charge against the defendants, and that the prosecu- 
tors’ proper course would have been to apply to the 
Court of Chancery and obtain an injunction against 
the defendants to restrain them from selling their 
pianofortes. 

The Recorder having summed up, the Jury, after 
deliberating for a short time, found both the 
defendants Guilty, but at the same time recommended 
them strongly to mercy, on the grounds that this 
was the first charge that had been made against 
them, and that they had not received any warning 
from the prosecutors to make them aware that they 
were acting illegally. 

The Recorder sentenced the defendants to be 
imprisoned for two months. 





FRANCE. 


Panis, April 6th, 

Last Saturday the bal des artistes dramatiques 
came off in the auditorium of the Grand Opéra, 
transformed for the occasion into a splendid salle 
de danse. The arrangements were precisely those 
adopted for a bal masqué, and one felt surprised on 
entering, at missing the Pierrot’s squeak, and seeing 
the hustling of hoarse débardeurs. There were 
plenty of shrubs and flowers about; but neither 
these, nor the frigid manners of the officials, 
altogether consoled one for many-coloured costumes 
and plenty of noisyfun. Inside the theatre the dresses 
were also wanting in more senses than one. In the 
first place, the ladies were in a very small minority; 
but, en revanche, they made the very most of them- 
selves, The first tier of boxes was really a superb 
bouquet of beauty, Here the actresses give the 
word of command in matters of fashion to the grand 
monde, and last Saturday they had all done their 
utmost to outshine each other, Seldom may beseen 
such masses of diamonds as were exhibited in a dogen 
boxes—astill more rarely—toilettes of such exquisite 
beauty, and never a more liberal outpouring of 
female charms. 

The managers of the theatres are about to form 
themselves into a defence society. The deed of 
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association has been already drawn up, and several 
important adhesions have been given in. The 
association will have three main objects in view :— 
First, to assist managers who may be temporarily 
in want of funds; secondly, to resist the arbitrary 
claims of the Dramatic Authors’ Society, ‘* when it 
may be tempted to abuse its power;” thirdly, to 
control the exaggerated pretensions of certain stars, 
who are ‘‘in the habit of absorbing the greater part 
of the receipts.” 

The following letter from Mdlle. Nilsson is pub- 
lished in some of the French papers. 

Monsieur le Président—L’an dernier, au moment 
da renouvellement de mon engagement avec l’Opéra 
pour l’hiver 1870, j’ai eu l’honneur de vous faire 
savoir que M. Emile Perrin m’ayait gracieusement 
accordé une représentation @ bénéfice, et que le 
produit en était destiné par moi aux Caisses de 
seconrs des associations des artistes musiciens et 
artistes dramatiques, en témoignage de ma vive 
reconnaissance pour la toute bienveillante hos- 
pitalité que j’ai reque sur la grande scéne francaise 
de l’Opéra, dont je vais me trouver forcément 
éloignée pendant l’année 1871. 

Cette représentation 4 bénéfice devant avoir lieu 
& la fin du mois d’avril, avant mon départ pour 
l’Angleterre et l'Amérique, je viens vous prier, 
Monsieur le Président, de vouloir bien vous entendre 
avec Monsieur le Directeur de l’Opéra pour en fixer 
la date définitive. Tout aussitét, sous ses auspices, 
aidée de voitre puissant concours, je solliciterai mes 
camarades et autres illustrations artistiques, afin 
d’arriver 4 réaliser un programme et une recette 
dignes des deux associations de bienfaisance, sous 
le patronage desquelles je tiens a honneur de placer 
ma soirée d’adieux a l’Opéra de Paris.—Agréez, 
Monsieur le Président, mes hommages bien humbles 
et bien empressés, Curistinz Niisson, 

The work selected for performance by the Agso- 
ciation des Artistes Musiciens et Dramatiques is, 
M. Benedict's ** St. Cecilia,” Mdlle. Nilagon herself 
personifying the title réle. 





A JEWISH DEDICATION SERVICE. 





The large and handsome building erected in Great 
Portland Street as a Central Synagogue for the 
Jews, was consecrated yesterday--Thursday—being 
the 6th of Nishan, A.M. 5630. The applications for 
admission to so interesting a spectacle were con- 
sequently twice as numerous as the 1000 sittings 
provided in the new place of worship. Large crowds 
of the Gentile public gathered around the Portland 
Street and Charlotte Street entrances, and remained 
there during a service that lasted nearly three hours. 
From an account of the ceremony which appears in 
the Daily News we extract the most interesting 
details. 

The handsome building, designed by Mr. N. 8. 
Joseph, has a frontage of 120 feet, and its Moresque 
design, its horse-shoe ‘arch, and interlaced enrich- 
ments, single it out from other English churches. 
Over the east facade there is a lofty tower or campa- 
nile, and main porch at the base, skirted by 
groups of columns with highly enriched capitals. 
A massive arch elaborately ornamented in relief 
crowns the porch; and upon the keystone there is 
a Hebrew rendering of Solomon’s words at the 
dedication of the first Temple, ‘‘ Thy people shall 
pray, and make supplication unto Thee in this 
house.” The Oriental character of the structure is 
more strikingly exemplified within. Entrance to 
the synagogue is effected through a cloister 100 feet 
long, and the size of the building seems greater 
than it really is, on account of its square and lofty 
shape. ‘There are tiers of Moresque columns on 
either side, supporting the gallery, clerestory, and 
vaulted roof. The cost of the synagogue is 
about £25,000. 

When the synagogue was filled yesterday its 
manifold beauties and peculiarities at once struck 
the stranger. On the centre of the floor is the 
Almenar, an enclosed oaken platform embellished 
with elegant gilt stanchions, and occupied by the 
ministers and choristers. At the south-east end of 
the synagogue is the recess symbolical of the Ark, 
Up to the commencement of the service it was covered 





by a heavy green velvet curtain embroidered with 
scarlet and gold. Overit the ‘‘ Perpetual light’ sheds 
a golden flood from the roof, and between it and the 
ever-burning flame, the Ten Commandments are cut 
on two typical tables of stone—fiveoneach. Another 
Hebraic inscription over the great arch is the 
ejaculation of the Patriarch Jacob, ‘‘ This is none 
other but the House of God, and this is the gate of 
Heaven!’ The ark is approached by a semi-ciroular 
flight of marble steps, which were yesterday adorned 
with choice greenhouse flowers. 

A farewell service had been celebrated in the old 
synagogue earlier in the day, and afterwards, the 
Chief Rabbi, the Rev, Dr. Artom, the Dayanim, the 
wardens, and fother honorary officers of the con- 
gregations, brought the Scrolls of the Law to the 
door of their new abode, The Chief Rabbi, (Dr. 
Adler) exclaimed, ‘‘Open unto me the gates of 
righteousness, I will enter them and praise the 
Lord.” The doors were opened, and the reader 
and choristers chaunted while the procession passed 
up the centre of the synagogue. A rich scarlet and 
gold canopy was held over the procession. The 
Scrolls of the Law are covered with velvet, heavily 
embroidered, and surmounted with an imitation in 
either gold or silver of a pomegranate. To these 
are attached innumerable bells of tiny size and 
musical sound. The scrolls are borne aloft on 
golden staves, and at every movement the tinkle of 
their adornments could be heard above the singing 
of the choir. When the procession had ascended 
the altar steps, Sir Moses Montefiore, who had been 
selected as the most honoured of the persuasion, 
withdrew the curtain, and the doors of the Ark were 
opened. The procession then marched seven times 
round the synagogue, while the choir sang special 
dedication psalms, At the conclusion the Scrolls of 
the Law were deposited in the Ark, to remain there 
for ever, and the yenerable Sir Moses again drew 
the curtain. 

From an elegant little temporary pulpit placed to 
the front of the altar steps, Dr. Adler preached a 
sermon. He claimed that all creeds were but a 
reflex of Judaism, and that the morals of every 
civilised country were based upon the Decalogue. 
After the sermon came a consecration prayer, and a 
prayer for the Royal Family; then an ode, written 
for the day by Mr. Michael Henry; then ordinary 
evening prayer; and, lastly, a Hallelujah chorus. 
The. Psalms had been specially paraphrased by Mr. 
Lionel Van Oven, and the music was composed by 
Mr. J. L. Mombach. 

SS 
“EB PUR SE GIRA!” 


To the Editor of The Orchestra. 

Srz,—The following extract from one of your con- 
temporaries prepares us for a new delight :— 

A Fematzr Exta.—A novelty has at length made 
its appearance to relieve the dull tedium of the 
equestrian world. This is no less than a lady 
equestrian, who, repute says, turns somersaults 
backwards and forwards on horseback equal to any 
of our male artists in that peculiar line. We hear 
that Signor Goaelieni, the enterprising Manager of 
the Italian Cirque, has been fortunate enough to 
secure the services of this meteor, and she will 
make her first appearance in England on Monday, 
the 9th of May, doubtless to the enlargement of the 
credit side of the Signor’s cash book. 

A body which turns on its own axis while perform- 
ing a revolution in a circle might be called a planet 
rather than a meteor. Let us hope Mademoiselle 
will not prove a falling star.—Yours obediently, 
Tux OLown in tue Rina. 

P.S,—If she does tumble, had we not better call 
her a Meter? Signifying of course that she has 
been turned off at the mane, 
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Tus Mey ts oniectaaaiion ounces of 
sago, and, after w g it ling water, add 
S pedualy to about two guests of medium stock, 
ch should be almost . After half-an- 
hour's —e = will be well dissolved. Beat 
up the yolks of three add half a pint of boil- 


ing cream and stir them all quickl the soup, 
not allowing the latter to boil, the 
sh e. These materials will make suffi- 


cient soup for eight people, so that it can be 
recommended for dinner before an amateur 
concert.—Food Journal, 





REVIEWS, 





Poems by the late Wruu1am Letentoxn. London: 

Longmans, Green, & Co. 1870. 

The little book before us contains the productions 
of a young writer of great promise, who died in the 
spring of last year at the early age of twenty-eight'; 
they were composed during the leisure hours of an 
active commercial life. The verse is always 
graceful; though the language is that of 
simplicity, it never becomes inane, but exhibits 
& cultivated habit of thought and a facility in 
versification. If Mr. Leighton had but lived we 
think he would have taken rank among our best 
lyricists. We extract some of the shorter poems 
which best bear separating, merely premising that 
these do not represent the author at his best. 

Here is a little thought expressed with some 
felicity— 

4 THOUGHT. 


If flowers could aware bloom at eve 

As sweetly as they bloom at morn ; 
If joys could ne’er take wing and leave 

ur hearts to languish all forlorn :— — 

Then flowers would ne’er seem half so bright, 

And joys would ne’er be half so dear,— 
The sweetest dawn of morning light 

Is that we gaze on through a tear! 


In the next poem and the following one, the 
familiar charms of nature—old, yet ever hew—aro 
once more depicted. 


ON THE BRIDGE. 


T'stood upon a little rustic bridge 
at o’er a narrow bickering brooklet lay, 
And watched the sun go down behind a ridge 
Of hillocks far away. 


A rosy lustre lived along the skies, 
And isled rich streaks of pa oa ae hue; 
While fleecy cloudlets fringed with radiant dyes 
Scudded across the blue. 


Eastward a pale moon clomb the azure steep ; 
A single star looked forth with quivering glow, 
And the brook sent its music, lone and deep, 
Murmurously from below. 


The twilight glory melted through my frame ; 
The moon held o’er my blood its mystic sway ; 
The mellow murmur of the brooklet came 
And charmed my arm away ; 


And ere the sunset faded from the tips 
Of those far hill, some spirit of the eve 
Breathed forth a song more sweet than mortal lips 
Could form, or heart conceive ! 


Still in my soul its low wild echoes live, 

Its sweet weird measure makes me oft rejoice, 
But ah! strive how I may, I cannot give 

Its wond’rous music voice ! 


The following Spring song is charming. 
GREEN LEAVES. 


Sunny Spring is here at last, 
Breathin : binss of buds and clover ; 
reste, 9 snows, and — sa past 
inter’s dreary reign is over 
Not a thought in Nature grieves, 
All things ‘ babble of green leaves.’ 


I can hear the zeph 
O’er the height and itrough the hollow ; 
Lark-notes — from on high ; 
Hum of bee song of swallow ; 
Tdyis that the mavis weaves 
n this ‘babble of green leaves,’ 


Shedy nook and a Oe 

aisy, crocus, snowdrop, 

Hawthorn blossom, sweet biue-ba _— 

Ba come crow * 
mornings, ' 

In this ‘babble of green leaves.’ 


Mr. Leighton was a Scotchman by birth, who 
spent his life in Liverpool. He contributed verse 
About a year ago, & 
week before he died, he composed a poom—the last 
printed in the present volume, entitled ‘‘ At Death's 


Door ;" which has for that reason 4 sorrowful value. 


to some of the magazines, 


The last lines run as under. 


Behold the sun has bid the land ht, 
And mortals hail him in phe: sik 

ike him, my setting hour has come, and soon 
Immortal dwellers on a far-off shore 
Will give me their airy home. -- 
I hear the murmur of ten th seas, 


I see the glimmer af Angelic 
I foel salem rode pence Cen tits be death ? 
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NOTICES TO CORRESPONDENTS. 





A Poor SrupeNnT.—It of course depends much upon a 
singer’s individual susceptibility to tobacco whether 
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effects, we should not think it would hurt you while 
in training. Many eminent vocalists smoke habitually, 
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daughter of the late Thomas Hardcastle, Publisher, Sheffield. 
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An original three-act comedy by Miss Emma 
Schiff, will be produced at the New Charing Cross 
Theatre on Easter Monday next. 





Eckert, at Berlin, by special favour, has been 
appointed for life in his functions as Kapellmeister, 
the best paid of all similar appointments in 
Germany—some £600 a year. 





We regret to hear of the illness of Sir Robert Gore 
Booth, Bart, M.P., Chairman of the Committee of the 
Musical Union, a most accomplished musical 
amateur and liberal patron of the art, 





In Paris, last week, died a vocalist, long engaged 
as second tenor at Her Majesty’s Theatre, Daifiori. 
Of late years he was employed as regisseur de la 
scene at the Italian Opera, in Paris. 





A correspondent of the /nverness Courier. states 
that the precentor of a Free Church has been 
suspended from his office for three months, for 
dancing a reel at his son’s wedding. 





Ata recent grand performance in the Imperial 
Circus of Paris, the program consisted of music of 
the past, present, and future, by Bach, Handel, 
Mendelssohn, and Wagner; choral, orchestral, and 
soli. 





A correspondent in Paris writes that Handel's 
“Féte d’Alexandre” was well performed, with a choir 
well trained, that sang with delicacy and vigour. 
The Menestrel speaks of the music as grandiose, and 
replete with the abuse of ‘ la roulade mesuré.’” 





Herr Rubinstein gave his first concert in Paris last 
Friday to a crowded and excited auditory. Such 
enthusiasm was never witnessed, and the great 
Russian pianist left the orchestra, says a critic, 
amidst a burst of acclamations—avec une furie 
toute Francaise. 





We have to record the death of Mrs. Henry 
Vandenhoff, a well-known member of the Drury 
Lane company, who, at the time of her death was 
engaged at the Queen’s Theatre, where only a few 
nights before she had sustained the part of the 
Duchess of Norfolk in Mr. Taylor’s play of “* Twizxt 
Axe and Crown.” 





Among the musical lions of private concerts in 
Paris, is an officer of high rank, M. L. Voyer, whose 
performances upon the pianoforte, says our in- 
formant, put to the blush many popular artists of 
the day. His memory is extraordinary, and he is 
equally at home in showy morceaux de salons as in 
the music of Bach and Beethoven. 





The authorised version of ‘‘ Frou-frow” is to be 
brought out at the Olympic, with Miss Bessy 
Mordaunt in the réle of the heroine. Miss Mordaunt 
is new to the London stage. The rest of the cast 
includes Messrs. David Fisher, John Nelsen, Miss 
Mattie Reinhardt, and Mrs. W. H. Liston. The 
scenery and dresses will, we believe, be magnificent. 





The fiasco of Wagner’s opera lately at Vienna, 
where, hitherto, his operas had found partisans, is 
attributed to the Jews, who en masse crowded the 
theatre, to resent the imputation cast upon them 
in Wagner’s essay on Judaism. At Brussels 
‘* Lohengrin” has had great success, and elicited 
from Wagner a flattering letter of thanks to the 
music-director, Hans Richter. 





Strakosch, with Alboni, Tom Hohler, Mdlle. 
Careno, Vieuxtemps, is organising a tour for the 
south of France, to produce Rossini’s ‘‘ Messe,” of 
which the Parisians are tired. The ‘ Stabat 
Mater,” says a critic, is the product of inspiration, 
the ‘ Messe” of gestation. At a matinée given in 
Paris by Professor Rubini, selections from both 
works were sung, and the above opinion was 
confirmed by all present. 





This week Drury Lane is under the hands of the 
carpenters, undergoing the alterations necessary to 
fit it for the Italian Opera season. Plans and 
drawings have been prepared by Messrs. Marsh 
Nelson and W. Harvey, architects, and the whole 
works placed in the hands of a firm, who remodelled 
the house under the same architects for Mr. 
Mapleson in the short space of five days after the 
destruction of Her Majesty’s Theatre, in 1868. 





Miss Augusta Thomson leaves the Olympic 
Theatre at Easter and joins Mr. Russell’s opera 
company as prima donna. English opera buffa 
gains much in acquiring her. The élan with which 
Gilbert's burlesque 


she acts the part of Cyril in Mr, 














No. 341, April 8, ’70.] 


THE ORCHESTRA. 


4) 








makes that réle (though in a literary sense unim- 
portant) actually one of the first in the piece. Miss 
Thomson is a good actress, and has what most 
theatrical artists lack—a musically trained voice. 





Mr. Fechter has addressed the following letter to 
a Boston newspaper. ‘I read in some ‘bit’ of 
paper sent me without a name, from Boston, that 
they persist in calling Miss Leclercq my wife. Will 
you kindly and emphatically let them know that my 
wife and children are impatiently awaiting my return 
in Paris, where the education of both my girl and 
son requires the mother’s presence. This false 
statement might mar the reputation of Miss Leclercq, 
whose honour I[ value asif she were indeed my sister 
in blood as she is in heart.” 





The last proposition of Earl Dudley with regard 
to the Worcester Festival is akin to the principle 
known to sportsmen as ‘double or quits.” He now 
volunteers five thousand pounds towards the restora- 
tion fund, on the sole condition that the Dean and 
Chapter shal] make up the difference. If they raise 
the difference, then, the Festival may go on, and 
his lordship will withdraw all opposition. But if 
the Dean and Chapter try and fail to raise the 
amount, then Lord Dudley will give ten thousand, 
the authorities binding themselves to stop the 
festivals. 





The anniversary dinner of the Royal Society of 
Musicians, to-morrow, under the presidency of 
Prince Christian, we trust will be followed by a 
large subscription in aid of this excellent charity. 
There are upwards of fifty annual claimants, five- 
sixths of which consist of widowsand children in 
Paris. Fora similar laudable object in Paris, we see 
that Mdlle. Nilsson gives the proceeds of her fare- 
well benefit to the Society of Musicians and Actors. 
Such a noble example of beneficence is deserving 


of all praise, 





The Miracle Play of the Passion, which takes 
place this summer in Ober-Ammergau, Bavaria, as 
we have announced, is an institution dating baek so 
far as that locality is concerned, to 1633. In that 
year the parish vowed to undertake the performance 
in order to escape the plague, and the piece was first 
performed ex voto on the following year. It was 
repeated every ten years till 1674, and then again in 
1680, from which time till the present it has been 
played every decennium. There can be no doubt 
that the play itself is older than 1633, and though 
some slight changes have been made it has remained 
essentially unaltered. 





Within the last few days the death has taken 
place of Mrs. George Thomson, the mother of Mrs. 
Hermann Vezin, a lady who expired at the age of 
seventy. The deceased was one of three daughters 
of Mr. James Cooke, for many years a bass singer 
at Drury-lane Theatre, and was, with her sister, 
the late Mrs. Leman Rede, a member of the Drury- 
lane company at the time of Edmund Kean’s first 
appearance at that establishment. Marrying Mr. 
George Thomson, a merchant of Liverpool, she 
went to Australia with their three daughters. Here 
she was left a widow, and was compelled to return 
to the stage. In 1857 Mrs. George Thomson came 
back to England with her daughter, and has lived 
with her ever since. 

Mr. Charles Dickens has the knack of discovering 
truths which strike everybody, the moment he has 
uttered them, as being the most obvious truths in 
the world; only nobody had previously thought of 
reducing them into so concise a formula. Take a 
little illustration in his speech at the Newspaper 
Fund Dinner on Tuesday night, apropos, of the 
eagerness with which a large section of the public 
covet theatrical orders. Mr. Dickens said :— 


“*T was once present at a social discussion which 
turned upon the question what was the most 
absorbing and the longest-lived passion in the 
human breast. A daily editor of vast experience 


confidence that the passion in question was the 
passion of getting orders for the play. There had 
recently been a terrible shipwreck, and very few of 
the surviving sailors had escaped in an open boat. 
One of these on making land came straight to 
London, and straight to the newspaper office, with 
his story of how he had seen the ship go down 
before his eyes. That young man had witnessed 
the most terrible contention between the powers of 
fire and water for the destruction of that ship and 
of every one on board. He had rowed away among 
the floating, dying, and the sinking dead. He had 
floated by day, and he had frozen by night, with no 
shelter and no food, and, as he told his dismal tale, 
he rolled his haggard eyes about the room. When 
he had finished, and the tale had been noted down 
from his lips, he was cheered and refreshed, and 
soothed, and asked if anything could be done for 
him. Even that master passion was so strong 
within him that he immediately replied he should 
like an order for the play.” 


If the above anecdote does not strike the keynote of 
all our experience, the application of the moral does. 
‘‘My friend the editor,’ continued Mr. Dickens, 
‘certainly thought that was rather a strong case; 
but he said that during his many years of experience 
he had witnessed an incurable amount of self- 
prostration and abasement having no outer object, 


and that almost invariably on the part of people who 
could well afford to pay.” 





We are sorry to have to record the sudden 
death last Friday in Edinburgh of Mr. Edmund 
Phelps, son of Mr. Samuel Phelps the tragedian. 
The young actor (he was born in 1839) was fulfilling 
an engagement at the Theatre Royal, Edinburgh. 
On Friday, whilst taking a walk in the city, he was 
suddenly stricken down, and died instantaneously. 
It will be recollected that he made his first appear- 
ance at Sadler’s Wells, as Ulric, in ‘‘ Werner,” on 
November 21, 1860, since which time he has been 
constantly before the public. His last appearance 
in London was in Mr. Cheatham’s drama of ‘ De- 
votion,” at Sadler’s Wells, about a fortnight ago. 
Dying at the age of thirty-one he leaves a wife 
behind him known by her maiden name of Miss 
Hudspeth. 





A letter from Berne, in the Monde, states that the 
Schnurranten, a musical sociéty of that city, had an- 
nounced a concert in favour of a new school for girls, 
and had inserted amongst the pieces to be played one 
with the title of ‘‘ Medley of the Papal Infallibility. 
Principal phases : the benediction of the daggers on 
the night of the St. Bartholomew, with the finale of 
anathemas by the Bishop in partibus of Hebron.” 
The curé of the city, M. Perroulaz, protested in the 
name of religious tranquillity against a manifesta- 
tion so especially misplaced at a lay scholastic 
festival; but the prefect paid no attention tc the 
complaint. So far the Monde; without impugning 
whose veracity, we would beg to inquire what the 
musical society ‘‘ Schnurranten”’ may mean by their 
name? Schnurren signifies to hum: is the term 
significant of the whole story ? 





A theatrical agent in Paris, named Verger, 
entered into negotiations a year ago with a manager 
in Cairo, named Manasse, with a view to send a 
company of opera singers and ballet dancers to 
Cairo. After the treaty had been set on foot, M. 
Manasse wrote from Cairo to M. Verger on January 
7th, 1869: ‘‘There are two main conditions :—I1st. 
That the dancers must be pretty. 2nd. That they 
must come directly.” The manager emphatically 
repeated that the Khedive must have pretty dancers, 
“if,” said he to his correspondent, ‘you don’t 
fulfil this condition, you will ruin me.” ‘ My dear 
Verger,” he went on, “if you can’t find pretty 
women, do nothing; that would be better than to 
draw down upon ourselves irreparable disappoint- 
ment. I hope, however, for the best; I know how 
difficult it is to get very pretty women, but try with 
all your intelligence, and I believe you will succeed.” 
In a subsequent letter he said:— His highness 
sent for me to-day to his box and told me he meant 
to make me manager of the Italian Opera, and was 
regardless of expense.” The negotiations then went 
on swimmingly; telegrams in the month of March 





and great acuteness, who was one of the company, 
considerably ised us by saying with the greatest 


offered the services of Madame Penco, Naudin, and 


Mario for 15,000 francs a month. Tamberlik’s 
ultimatum was 110,000 francs for the season, 
Verger telegraphed to Cairo that he must pay high on 
account of the great competition at St. Petersburg. 
On March 15, Manasse telegraphed that the Viceroy 
had authorised him to offer Naudin 125,000 francs 
for five months, a benefit, and all his expenses paid, 
Shortly afterwards all these brilliant prospects of an 
opera at Cairo dispersed in thin air. M. Manasse, 
the would-be manager, was accused as a conspirator, 
and the Khedive not confirming his promises, made 
no sign that he was ready to pay the stipulated sum 
either to the great singers or to the carefully selected 
pretty dancers. The disappointed theatrical agent, 
M. Verger, brought his action in the French Tribunal 
of Commerce, against both M. Manasse and his 
Highness the Khedive, claiming 200,000 francs for 
his commission. But the court held that there was no 
proof of a binding contract either against M. Manasse 
or the Khedive, and that Verger had at his own risk 
associated himself with hopes entertained by M. 
Manasse, which were ultimately not realized. It 
therefore dismissed the action with costs. 





Mr. Watts Phillips takes the sensible view of the 
First Night question in a letter to a daily newspaper 
upon the question started by Mr, Byron. In fact 
the only wonder is that any dramatist can be 
found who takes the other view. Of all men 
authors are the persons who most suffer from in- 
complete rehearsing ; and it provokes a melancholy 
smile to hear one of this long-enduring kind 
propose that people whose opinion they value 
should stay away from the unprepared production 
of a piece, until the play be oiled sufficiently to 
challenge criticism. Mr. Byron’s simile of new 
boots recalls the story of the Irishman who was 
convinced he would never be able to get his tight 
new boots on until he had worn them a day or two. 
Mr. Byron only alters the moral by recommending 
the critics not to chausser themselves until the public 
have worn the bad fit. The letter of Mr. Watts 
Phillips runs as follows :— 

‘* Having a direct interest in the question of ‘ First 
Night Criticisms,’ I ipeonninnnny* endorse the 
recommendation given to managers that they should 
follow the French fashion, and ‘add two or three 
full dress rehearsals to their system,’ as the only 
means I know of preventing the chaotic character of 
too many first night performances, during which the 
unfortunate author suffers a torture to which that of 
the public is as nothing. He cannot vent his dis- 
approbation ‘in one prolonged and heart-relieving 
hiss,’ but must suffer and be silent. 

*No to him! it is Thalia’s corsinge, 

And he is sitting on the spikes behind it, 

Striving to look as if he didn’t mind it.’ 
My experience of the French s owing to a pro- 
longed residence abroad, is a wide one, and I can 
assure my friend Mr. Byron, that as far as I can 
remember, I have never seen, at even the least 
considered of the Parisian theatres, anything like 
the hasty slipshod manner in which a new play is too 
often pitchforked on the stage in England to undergo 
the judgment of the ‘ critics’ and the public; a state 
of things which, if your recommendation were 
adopted would be s y remedied. In conclusion, 
let us look at the matter from another point of view, 
and sup Mr. Byron’s suggestion adopted, the 
‘ Press’ keeping out of the theatre until the third or 
fourth night; Iam afraid there would be very little 
press of any other kind at the doors during those 
preliminary representations which the critics have 
agreed to ignore, and that the real ‘first night’ 
would be as it is now, the one on which those 
em gentlemen show in their accustomed seats. 
Cp ee ee pa agen eh ap 
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it when author, manager, aah actors haye agreed 
that all runs smooth.” 


Mr. Phillips is right: the real first night would be 
the night on which judgment should be pronounced. 
Previous representations would amount to mere 
public rehearsals with the house “ papered.” . To 
postpone the critical attendance to the third of 
fourth night of performance would be much the 
same as deferring Monday's breakfast till Wednesday 


morning. 


When Goethe rehabilitated the Foul Fiend, he 
conferred upon him many modern accomplishments, 
but neglected to’ mention his proficiency in 
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United States, which goes as far to prove as the credi- 
bility of the tale may be accepted (and of course that is 
undeniable that the personage whom the Scotch call 
** Auld Clootie " makes an eligible partner in a waltz. 
In Boston, or not far from that city, it seems a public 
ball was lately given. The daughter of a couple who 
keep a boarding-house set her heart on going, and in 
company with one of the boarders, who is designated 
“J.” The girl’s parents objected to her going to 
the ball, especially in company with “J.” but she 
said she was determined to go, and that if she could 
not go with J." she would ‘' accept the company of 
the devil should he offer to attend her.” On the 
night of the ball she slipped out of the house in 
proper trim except that she had to buy boots for the 
occasion; and having procured these, she was 
returning to put them on, when she met “J.,” an 
she supposed, and he persuaded her to go with him 
to the ball at once, and change her boots in the 
ladies’ dressing-room. ‘J.’ was her partner in the 
first dance, but afterwards disappeared until supper 
time, then suddenly presenting himself, with rather 
frivolous excuses for his absence, and inviting her 
down to the supper-room. Offended by his neglect, 
she said she would return home at once, and he 
attended her thither. Very little was said by either 
party until they had nearly reached the house, when 
** J.’ informed his companion that he was not going 
in ; and presenting her with a beautiful pearl-handled 
penknife, and asking her when she used it to 
think of him, he suddenly left her. The girl, on 
telling her mother all that had passed, was astounded 
at learning that ‘‘ J.” had not been out of the house 
since early nightfall, and went to bed before the 
hour at which the ball began. The girl refused to 
believe it, but after some discussion her mother 
took her to “J.’s" room, and there he was seen 
calmly and profoundly sleeping. Nothing more 
could be said, and the daughter retired for the night. 
A strange sound shortly afterwards brought the 
mother to the girl's chamber, and she wasfound with 
her throat cut with the penknife given to her by her 
companion at the ball. She lingered until noon, 
and then died, declaring'that, remembering what she 
had said in her determination to go to the dance, 
she used the knife because she was overwhelmed by 
horrible suspicions as to who it was that, personating 
**J.,"" became her partner. The Boston Post declares 
that these statements are all strictly true, and can 
be vouched for by the very best authority. In these 
days of spiritism, ‘‘ brain-waves,” and planchette, 
we should not think of gainsaying either the Boston 
Post or its informant. We should as soon think of 
calling in question the Great Gun Trick of Professor 
Anderson, 








BACH AS A DRAMATIC COMPOSER. 





Men before their time must of necessity do much 
that is out of place and out of time. They are 
supposed not to know the right use of things, and 
turn means to wrong ends. The organist before 
his time wants an organ that no organ builder has 
ever dreamt of; the violin player hunts after an 
imaginary violin, and is compelled to be content 
with some clever application of his own thought 
to the commonly used instrument; the composer 
re-creates the orchestra, converts ordinary players 
into concerto players, shows the good vocalist how 
he can become the grand vocalist, makes a fine 
choral band out of an indifferent one, and whilst 
so doing is teaching and educating his audience, 
In times past this was slow work and hard work, 
and the effects local and circumscribed. Mozart 
composed operas, but his career was too brief to 
educate vocalists and orchestra. The ‘' Fidelio” of 
Beethoven was withdrawn for thirty years, and 
Meyerbeer even had to submit to a heavy tax to get 
out his first opera before its time, the ‘ Robdert.” 
Perhaps no man was so before his time as Sebastian 
Bach—ossentially a church musician, a self-taught 
artist, and located in a comparatively out of the way 
place like Leipsic. Opportunity, position, and 
office afforded him the means and power to educate 
himself, and to train his players and singers; but 
his successors could not keep his music before 
his countrymen, the tradition of its performance was 





lost, and until, in this generation, one was found to 
play his violin sonatas, great and well known violin- 
players not only affirmed these compositions could 
not be played, but further, that they never had been 
played. As to his organ music the historian avers 
that none but himself could play it, and that he 
even played with a stick in his mouth to put down 
the occasional keys beyond the reach or grasp of his 
fingers. In England there was no grand organ— 
thus this music was out of place; there was no 
player, and hence it was before its time; there was 
no education, and therefore no audience. His organ 
music is perhaps now better known and appreciated 
in this country than on the continent; his clavichord 
music has been made part of the educational system, 
his violin sonatas and concertos can be played, and 
are to be heard, and attention is directed to his great 
choral works. Much of Bach’s vocal music is still 
before our time, but his joyous works, such as the 
“Magnificat” in E flat, and his oratorio for 
Christmas are so bright and jubilant, so spirit- 
stirring and sympathetic that they will at once pay, 
both in regard to pleasure and profit for the work 
and labour spent on their production. These works 
are not out of place and need no longer be out of 
time. The same may be said of portions of 
his Litanies, his grand Mass in B minor, 
the Mass for three choirs, and his six Motets. 
But Sebastian Bach will eventually be measured by 
his grander works—the Good Friday music from 
the gospels of St. Matthew and St. John. The 
shorter and easier, and in some degree more dra- 
matic work—that of the ‘‘ Passione,’’ from St. John— 
has movements that would at once appeal to the 
music-loving public, and much of it is within the 
compass of careful and willing executants. The 
‘* Passione,’’ according to St. Matthew, is the larger 
work, and contains the germ and essence of all that 
is grand in dramatic composition. The period has 
now arrived for testing the fact—whether that which 
is yet alive can be proved to be so to the ears and 
hearts of our professors and amateurs. As a whole, 
this ‘‘ Passione” may be said to be—as was said of 
the violin sonatas—impracticable; the questions 
are, Can it be sung and played? Are the melodious 
phrases such as a vocalist can make vocal and deliver 
with effect and with all their original meaning? 
Can the combinations in the orchestra be realized ? 
Is the deep feeling in the music deep and strong 
enough to revive the old-fashioned form of ex- 
pression, and to make that a living and a telling 
fact which, if there was no feeling in the music, 
every one would at once admit to be dead, and not 
worth recovery. The service was performed in 1729, 
slept a hundred years, and then given by Mendelssohn 
at Berlin in 1829, forty years ago, Although as 
a fact it has been given some three or four times 
since in this country, it may, as respects the great 
public, be said to have slept for the last forty years 
in England, nor has even Germany responded in any 
vigorous or effective manner to the zeal, energy, and 
enthusiasm of Felix Mendelssohn. This grand 
composition can never take real root until the 
audience, as a congregation, sing the hymns intended 
to be sung by them, The half dozen Lutheran 
chorals or Hymn tunes are now commonly known in 
this country, and it would be comparatively an easy 
thing to fill Exeter Hall or St. James’s Hall with 
some two or three thousand people who could sing 
them with facility and propriety. The short 
narrative choruses are within the power of any 
reputable choral staff; but the subjective or reflec- 
tive choruses are of higher and larger frame. 
Still these are not the difficulties with this 
oratorio. Our native chorus singers can sing 
every chorus in the ‘‘ Passione,” from the grandly 
laid out counterpoint that opens the work to the 
lovely and beautiful Requiem that closes it, The 
recitatives are of two classes, the purely narrative 
or historical, and the sharp, close, and effectively, 
dramatic. Still these are not the difficulty, It is 
in the songs—the four arias for the soprano, the 
six for the contralto, one for the tenor and five for 
the bass—the sixteen songs—that the apparent stop 
to real and abiding revival is felt, In these songs 
it may reasonably be asked, will the plainly out- 





spoken emotion carry the song? Can the singer 


embody the feeling? Can the accompanists 
reproduce the musical ideas with truth, advantage, 
and telling result? The composer himself has 
worked from the right stand-point ; as the apostle— 
the historian—he has invented a noble and dignified 
form of declamation for the expression of the 
apostolic narrative; as the representative of the 
speeches delivered by our Saviour, his disciples, 
and the other personages in the betrayal, trial, 
judgment, and putting to death of our Lord, he 
moulds and melts his emotion in accordance with 
the ideal he entertained of the facts. He himself 
believed every word of the gospel narrative, 
and has wrought out that individual faith in- 
finitely beyond the power of ordinary human 
imagination. The dialogue recitatives—which 
form one chief branch of the true chromatic style 
Bach invented—are as grandly characteristic as any 
thing seen within the range of the modern opera, 
The declamations, ‘‘I will smite the shepherd,” 
‘Though I should die with Thee, yet will I not deny 
Thee,” ‘Put up thy sword,” “I have betrayed 
innocent blood,” and the curious but strongly ex- 
pressive declaration that the speaker went out and 
‘hanged himself,” demonstrate rare discrimination 
and perfect familiarity with the responding har- 
monies—so necessary for keeping up interest in high 
musical declamations ; and in the closing historical 
portion, the description of the rending of the veil 
of the Temple, the resurrection of the saints, the 
reflection of the centurion, and the request for the 
body of our Saviour, Sebastian Bach is here as sharp, 
terse, strong, varied, and every way emotive as was 
Handel in his best and most effective form, The 
singer finds he must use the high register of hia 
voice, and G, A, B flat, and even B natural, are 
tones he must be prepared for and use in his freest 
and boldest way. The choral points for the Jews, 
disciples, priests, soldiers, and populace are 9s 
close, short, lively, and awakening ag enything 
Verdi or Meyerbeer have done. The choruses, ‘! Not 
on the feast day,” ‘‘ Why this waste,” ‘‘ Where shall 
we prepare,” ‘Lord, is it I?” “ Bind him not,” 
“ He is guilty of death,” ‘Tell us who smote Thee,” 
“ Surely thou art one of them,” ‘* What is that to 
us,” “Barabbas,” ‘Let him be crucified,” ‘ His 
blood be upon us,” ‘ Hail, King of the Jews,” ‘He 
saved others,” ‘* Let us see if Elias will come,” 
the great ‘“ Fire’ chorus—a worthy companion 
to Handel’s ‘‘ Hailstone’”—each and all of these 
movements are entire novelties in close descriptive 
counterpoint, and as full of interest and charm 
as if made only yesterday. There is no ‘old 
fashion” in any one of them, for earnestness 
and reality have preserved them alive, and ever 
will do so. The ‘“ Farewell,” and the “ Requiem,” 
are so full of love, thankfulness, and veneration 
—their beauty is so pure and intense — that 
with all feeling hearts they must and will prove 
always acceptable and a delight, Thus far in all 
points of view this magnificent composition has been 
conceived and written in the true dramatic spirit, 
and in its very highest form. As respects the 
historic narrative—the words of inspiration— 
nothing more or better could be desired; every 
portion of the gospel history is finely and nobly 
rendered, But there is united with all this an essay 
or series of reflections on the state of man thruat 
out of Paradise, degraded and corrupted, 
surrounded by the consequences of the 
Adamite fall, and the necessarily accompanying ex- 
pression of grief and sorrow for the suffering and 
awful realities attending the fulfilment of the pro- 
mised atonement, There is no coldness or hol, 
lowness in the portraiture of this state of mind on 
the part of the good German Pastor, who was the 
author of this addition to the text, And it is 
intensely personal. Dr, Henry never loses sight 
of the position, and has so woven it into the 

of the dramatic or historic part that it becomes 
the very pulse and essentiality of the composi- 
tion. The musician has sympathised with 
the poet and has thrown all his great strength 
and extended forms upon Dr. Henry’s com- 


mentary. The “ Passione” was meant for acts of 
worship to be sung by congregations and choirs in. 
church gervice, as a solemn office of penitence and 
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thankfulness on the day of our Lord’s death, and 
the composer has raised the tone of colouring to the 
required keynote. Theright action of the intellect and 
the acuteness of the heart feeling demanded no less 
and no otherwise. All this heard in a concert hall, 
abounding with tenderness and gratitude but with 
nothing for singers’ display or art exaggeration, and 
the audience sitting, not as a congregation joining in 
these truly devotional hymns as they are imperatively 
called upon to do if the scene and the intention of the 
poet and musician be realized, but as spectators and 
possibly critics present to hear music and how it may 
be done,—is sadly militant to the righteous presen- 
tation of this great work, and may cloud its right 
character, and foil its right appreciation. There is 
deep reverence and high sacrifice on the part of the 
composer, but all this may by the surrounding 
circumstances be unrecognised, and proye as 
seed sown on the rock or by the wayside. Such 
songs as “Ah! Golgotha,” ‘Come, blessed 
cross,” ‘* Have mercy, Lord, upon me,” ‘“ All 
gracious God” (a marvellous bit of pathetic colour- 
ing), ‘‘ Alas, and is my Saviour gone,” ‘ For love 
of us,’ and the bass arioso movements—which 
incline one to imagine Handel must have seen this 
‘* Passione ’’—all these stand in much jeopardy, 
simply from their grand feeling and the high 
form and school in which they have been penned. 
It is as if there was a union of Milton’s 
‘* Paradise Lost,” and the ‘' Night Thoughts ” 
of Dr. Young. It may well be doubted whether 
ordinary humanity can endure the combi- 
nation for the extent of time demanded. And 
the unfamiliar forms of the unworldly artist may 
readily afford a cloak for their rejection, although 
we are inclined to think that the real earnestness 
and deep heart in the work might afford, in time, 
some way of escape as to this difficulty. The full 
and efficient performance of these solos demands 
great vocalists, and great concerto players—the 
most celebrated of singers—the foremost violin 
player, the best for the violoncello, and the most 
skilled on flute, oboe, and clarinet—for the utmost 
truth and delicacy are called for in their execution. 
Thesubjective choruses are no less formidable. ‘‘Come 
ye daughters” teems with difficulties, but nothing 
in comparison with what follows. The finales to 
the first and second parts, the chorus with the duet, 
the choruses in F minor and C minor with the 
choral and solo, and that most lovely one with the 
solo for the contralto (‘‘ See the Saviour”) are move- 


ments not to be surpassed for their pathos and | apparent, 


cunning in art. The performance this week in 
Exeter Hall will have tested their power over 
humanity, and their demands upon the executive 
musical ability of the metropolis and country. 
There is inspiration in the music, and the theme is 
holy and sublime. 
ill considered verdict. 





THE MUSIC-MASTER ALL ABROAD. 





The vocation of teacher of the pianoforte is one | is not long enough for you to perfect yourself in the 
involving a good deal of wearisome labour. All| piece, and this costs more than 16 shillings 
tuition includes much that is distasteful to the | Besides, when music has been obtained, it is ne- 
instructor :—endless repetition— tiresome travelling | °°*88tY to learn how to play it, and a good pianoforte 


over the same old ground—tiresome insisting on the 
same trite truths—not a little patience requisite to 
bear with the dulness of the instructed, And the 


There should be no hurried or |™®"¥? Yes, undoubtedly; and we will prove our 


would relieve this burdened class of clever men of 80 
much drudgery, and at the same time give them the 
opportunity of filling their place in creative art (with 
the necessary loss of the bread and butter) ought 
surely to bs welcomed by the sufferers themselves. 
Such a discovery is at hand. A ‘ bi-monthly” 
serial, of which the first number is out, kindly 
relieves musical teachers of all their duties. It is 
published. by a Paris firm—the house of Firmin 
Didot, in the rue Jacob. It is translated into comic 
English for the use of comic English students, and. 
for the discomfiture of tragic English masters. It is 
termed The Music Master, and consists of a selection 
of pianoforte music with printed instructions how to 
play it. Before referring to the material of the “ bi- 
monthly ” numbers (so called because they do not 
appear every two months but every fortnight) we 
will venture to quote as much of the prospectus as 
illustrates the intention of the projectors. 
We learn the melancholy truth that although ‘‘ no 
ladies education is considered complete without the 
knowledge of music, and particularly the piano,” 
yet ‘this study has been so inefficiently taught that 
on leaving school the rules are rapidly forgotten.” 
The Dark-Ages which follow the withdrawal of the 
rules from sehool are however succeeded by @ 
Renaissance; for we are assured that ‘Now is 
the time for proper tuition; after being taught 
to study various exercises for the piano, they 
(the rules, we presume) learn to appreciate the 
style, sense, and soul of music, and finally having 
learnt the art in all its branches, its beauty is 
revealed.” But our hopes of obtaining the 
revelation of that beauty which learns the art in all 
its branches (and which suggests the idea of Venus 
taking morning lessons of Minerva) are dashed. It 
seems that ‘this second musical education, which 
might be called école de perfectionnement, is easily 
obtained in Paris and in several large towns; it is 
not to be procured anywhere else; and even in large 
towns it is always very expensive; good lessons 
must be paid for at a high price.’ It is not stated 
whether London is included among the few places 
where the école de perfectionnement is obtained; but 
we presume not, as the Music Master is translated 
for the edification of benighted Londoners. But as 
everybody does not even live in London; as even a 
few people are not permanently located in Paris ; as 
such places as Manchester, Liverpool, Edinburg, 
and Dublin bide in outer darkness, the good work of 
spreading the école de perfectionnement is at once 
Says the prospectus :— 

‘* Now by bringing this within the reach of every 
one, even of those who live at a great distance from 
large towns, and offering it to families, not at a 


considerable expense but at a price and within the 
reach of all, shall we not render a great service to 


assertions.” 
Allons, messieurs: nous vous écoutons. 


‘‘Be the quantity of music bought, ever so small, 
but little is obtained for 16 shillings. If you do not 
wish to purchase music, but only to hire it, the time 


& year. 


master cannot be had anywhere, without paying at 
least 20, 15, 10 shillings for every lesson,” 


Also 10 shillings, 5 shillings, 2 shillings 6 pence,— 


knows what is what. He is a sharp old boy, who 
asks not only that you shall serve him to the best of 
your abilities, but that you shall go beyond them. 
Which is exactly what the Music Master is prepared 
to do. 

Our friend is decidedly cheap at tenpence, which 
is the fraction of what he calls his ‘ sousoription.” 
From his prospectus alone tenpenn'orth of comedy 
may be got—not to speak of sixteen pages of non- 
copyright music by Weber erranged for the fingers 
of Miss Mary Ann in her teens, and the thumping 
instructions all complete, without troubling the ladies 
and gentlemen who advertise music lessons for. one 
shilling in the Daily Telegraph. But we do not think 
the Musie Master will put an end to the teaching 
troubles of Professor Sterndale Bennett. We fancy 
even Mr, Benedict may yet retain a few in- 
fatuated pupils. It is of course possible that her 
Majesty may discharge her pianist, and take in 
the Music Master for the younger members of the 
Royal Family, at the instigation of a Liberal Minis. 
try. And no doubt Mr, Lowe and Mr. Childers will 
patronise it on principle, But people out of the 
influence of imperial economy are likely to go on in 
the old expensive way; and the English public will 
emain in “his” benighted ignorance; and French 
rphilanthropists will continue to regard this nation 
as a barbarous, crass, unmusical community, drink- 
ing porter-beer and applauding Vance at the Sacred 
Harmonic Society's concerts, and enjoying the 
weekly exhibition of le boxe at the Monday Pops, 





MORTGAGED BRAINS. 





As singular a case as ever came into a law court 
was part heard last week in the Court of Chancery, 
heard again on Saturday, and settled—not by any 
decision of the Master ef the Rolls, that functionary 
confessing himself perplexed; but by the contending 
parties themselves. Ignorant people beyond Chan- 
cery Lane might conclude that the parties could 
have come to that issue without going to law at ally 
but in that case where would be the joy of litigation? 
To go to law; to bother the judges with a nut too 
hard even for Chancery to crack; and then to crack 
it of our unaided selves, dividing the shells between 
us and handing the kernel to Equity in the shape 
of costs : this is the true triumph. Some such victory 
in that achieved by Mr. Toole over Mr. Knowles 
and by Mr. Knowles over Mr. Toole. The facta of 
the case were simple, but they involved a difficulty, 
It seems that last October Mr. J. L. Toole pur- 
chased a drama from Mr. Henry J. Byron nemed 
pro forma ‘‘ Dick the Cheap Jack,” subsequently 
renamed ‘' Uncle Dick's Darling.” The terms were 
£500 for exclusive right in the United Kingdom, an 
additional £50 if it ran fifty nights in London; 
another £50 if it continued in the bills for fifty nights 
more; profits from American and colonial perform. 
ances to be shared. The sum is a respectable sum, 
not enormous, like Mr. Boucicault’s forty thousand 
pounds which we all believe him when he asserts he 
makes on every drama of his—but still a tidy sum 
for a mediocre play. The piece was written, sold 
and paid for; when up starts a reservation— 
a lien of which Mr. Toole swears he had no 
suspicion, and Mr. Byron equally strongly swears 
he had. (Thus do affidavits clash.) It turns out 





Itis ruinous! Let|*9* Mr. Byron had mortgaged this play and other 





department of musical teaching intensifies these | °¥" 12 pence for every lesson! 


annoyances; for proportionate to the intellectuality us be thankful for the Music Master, which at the 


plays which he had not written but might write, to 
Mr. Knowles of the Theatre Royal, Manchester, 















ne : ifling cost of one pound a year, relieves us of 

of the preceptor is his distaste at being compelled teiling bo gene ~|until the lent sum of £2000 should be repaid, 
to linger at the threshold of his art, He has to |‘ Perpetual driblet of the hidirisy Mr. Knowles accordingly mounts “Uncle Dick's | 
make bricks and to teach the making of bricks| ‘t When music is fully comprehended, the enjoy-| Darling" for a charitable performance in Man- 

when he would fain be chiselling marble. He has |™ent fully felt, which is kept only for those who | chester; and Mr. Toole naturally objects, having | 


to stick to the alphabet when his own desires | Site: it ® Pall. Of thee ae eaeriree at aaak,| bought the sole right of the play as far as Groxt 
would rush to the classics. Demosthenes : 


} i pleasures. It becomes the companion of our lives, | Britain is concerned. Hence a Chancery injunction; 
teaching to spell, Euclid showing the employment | the interpreter of all our feelings ; it takes its abode | hence also the perplexity of Lord Romilly. Que 
of the compasses, Virgil counting long and | in our homes to enliven and elevate them,” 

short syllables upon his fingers, is a sorry sight, Bo|In fact it extra storey to every eligible} has paid for it; but then 
is the spectacle of a good composer blinking | tenement. mee 
resignedly over the pianoforte, while Miss splashes exchange for it matter 
about the keyboard. And as many good composers phe. i Oe pee pe ie et onlistens fe would seem to be Mr. Byron, who had parted 
and good theorists of our day yield themselves to| proposal is made to the public, one must enable him | with 

this millhorse exercise, we must needs imagine a anpiewe teh, enka higher interests, but jand then 
great waste of brain-power devoted to the earning of | likewise his minor ones will be promoted,” then 


the bread and butter of life. Any discovery which | Exactly. The public is a wide-awake fellow. He} mortgage, 
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much uncertainty can arise when an agreement is 
verbal and nothing written down. Mr. Byron 
confessed in evidence his own unbusiness like 
“ He promised to send a receipt, but did not send it. 
He so seldom received money, he was very lax on 
business matters. It was eventually sent.” When 
a sum of five hundred pounds is exchanged without 
a receipt, and one party confesses he is so lax in 
business matters as not to complete that primary 
essential of a settlement we do not wonder that the 
bargain eventually flounders into Chancery. 

Luckily it soon got out again. Mr. Toole tells the 
story of the adjustment. 

‘Upon hearing Mr. Knowles’s application this 

afternoon to dissolve the injunction which I had 
obtained, Lord Romilly, the Master of the Rolls, was 
good enough to suggest and advise that an amicable 
adjustment of the difference between us might fairly 
be arrived at. I am happy to say that both that 
gentleman and myself very cheerfully adopted his 
lordship’s suggestion, and Mr. Knowles having 
waived the right he had proposed to exercise by per- 
forming the drama and giving up all claim, it affords 
me pleasure to intimate that ‘* Uncle Dick’s Darling” 
and myself now retire from the Court of Chancery, 
and that we shall appear for the first time together 
in the more congenial atmosphere of Mr. Knowles’s 
theatre in Manchester on Wednesday, the 13th inst. 
I have volunteered to render my humble services on 
that night in aid of Mr. Knowles’s generous en- 
deavour to assist the local charities. Mr. Calvert, 
the manager of the Prince’s Theatre, Manchester, 
having, by telegraph, entered into the spirit of 
this mutual arrangement in readily relieving me 
from an engagement which I was under to perform 
at his house on the following evening as Uncle 
Dick.” 
A happy ending to a knotty case, which must have 
smitten the outside world with astonishment. How 
the ten thousand aspirants who have manuscripts 
waiting at stage doors which no manager will either 
read or return—how these young gentlemen must 
feel their mouths water at a glimpse of that life 
where five or six hundred pounds is handed 
over without a receipt, much as an orange is 
passed at dessert. Then the piteous ex- 
culpation of Mr. Byron: “I so seldom receive 
money, I am very lax on business matters.” Of 
course six hundred pounds is not money in the 
stately sense; it is a mere pour boire. ‘The 
halfpenny be demd!"’ murmured Mr. Mantalini. 
Then more wonder for the aspirants : in that curious 
world to enter which they long, people not only 
despise a few hundred pounds as being unworthy a 
penny stamp, but they mortgage the future product 
of their brains. The chickens are not only counted 
before they are hatched but before even the eggs are 
laid. Then again people are so ready to fight all 
the time they love one another, and all the time 
they wouldn’t harm each other for worlds. To stop 
the Manchester performance was Mr. Toole’s very 
last thought; and Mr. Knowles would submit to 
any amount of self-sacrifice sooner than prejudice 
Mr. Toole’s interests. But they go to law for all 
that—out of principle of course; and when they 
have established the principle they find out how 
fond they are of each other. It is a curious 
business altogether. 











DR. VELLERE. 





Dr. Vellere is still to the front, although the out- 
side world no longer reads his wonderful advertise- 
ments in the J'imes. Unlike the outer world, 
managers of theatres are by no means ignorant of 
the Doctor's existence. He does not suffer them to 
forget him, or his purpose. He maintains the siege 
of the theatres, though with inconsiderable success. 
Some of the managers have so far capitulated as to 
request him to send in his plays tobe'read. Butthis 
does not at all suit the worthy schoolmaster’s book. 
Not managers shall read his plays for themselves, 


but Ae will read them for managers. Such is the | less 


import of his reply to Messrs. Webster and Sothern 
—the latter standing in the managerial post, we 
presume. Either Dr. Vellere reads or nobody: this 
is the ultimatum. We do not wonder that the 
impresarii decline the honour. It is bad enough to 
read an unsuitable drama to oneself, but to have the 
unsuitable dramatist’s voice echoing in one’s 





ears for some two hours at a stretch, must be some- 
thing tartarean. Not that we imply Dr. Vellere 
must necessarily be ineligible, only the risk is 
naturally too great for managers to encounter. The 
chance that he might be a bore, is sufficient to make 
the boldest quail. Even Dr. Vellere’s assurance 
conveyed in writing to the unoffending gentlemen : 
— Should you after half an hour’s perusal not feel 
sufficiently interested in the piece, I would beg you 
to consider our interview at an end”—even this 
assurance is not altogether comforting. We all 
know the type of man who commences a long disquisi- 
tion with the asseveration, ‘tI will not keep you 
five minutes my dear sir.” We fancy it would be 
hard to stop Dr. Vellere if he was once set going. 
For he has unmistakably a great power for continuity. 
He is productive; he is indefatigable; he can 
talk, write, compose, declaim no end of matter. 
Unfortunately it may not be—and probably is 
not—the sort of matter theatrical managers covet. 
Judging from an epigram forwarded to us 
among other lucubration’s of this extraordinary 
gentleman, we should say that theatrical managers 
are likely for long to decline the honour of that 
personal reading which Dr. Vellere proposes. The 
epigram in question is in funereal form—a sort of 
epitaph written on Mr. Boucicault before his death. 
It runs as follows :— 

‘Beneath the scented turf, aside his Cruiskeen 

Lawn, 


The brilliant author rests, of sweet-famed Colleen 
Bawn. 


Life’s last bitter struggle he calmly may endure, 
For he tried his new country, and gladly found her 


pure ! 
Oh, Paddy !—oh, Paddy! the pains I endure, to be 


sure ; 
Thou knowest them all, oh, slantagall! thou in- 
curable cure !”” 

We are afraid, from the above specimen, that 
theatrical managers are little likely to accept Dr. 
Vellere’s comedy. In the tragic line he perhaps 
stands a better chance. The above epigram cer- 
tainly contains food for tears. But they are tears of 
commiseration for its unfortunate author whose 
delusion it is to think the lines witty. 








THE ATHENZUM NODDING. 





To the Editor of The Orchestra. 

Str,—The Atheneum of Saturday last contains 
the following choice piece of information. 

“‘ Sehor Gaztambide a Spanish composer who long 
held high rank in his own country died recently. 
His most successful work was a comic opera called 
* ZaRZUELAB.’” 

In a journal like the Atheneum whose grand 
musical ‘‘ airs” are well known, what are we to say 
to a blunder so stupendous ? 

Fancy announcing the death of Tom Taylor and 
describing him as the author of one particularly 
successful work called ‘ A Farce.” 

Oh! Atheneum and the rest of ye who laugh at 
your French neighbours for their ignorance of 
English proper names or of English hymn tunes, in 
future be ye more charitable! C. 0. 





Nationa CHorat Socrety.—In a series of four 
oratorio performances, organised by this society, at 
St. James’s Hall, Miss Louisa Pyne will take her 
farewell of the public. The first performance will 
be ‘‘ The Messiah,” on Tuesday, the 12th inst. the 
conductor being Mr. G. W. Martin. 





A Hien Price ror a Coprricut.—It is reported in 
musical circles that the copyright of the new 
national military chant, ‘‘ Hail to the Duke,” by J. 
P. Clarke, has been sold for £200. Query—How 
much did the composer get out of that sum?— 
Saunders’ News Letter, April 6. 








Hottoway’s Prus.—Public Health.—Few tions are 
open to cavil than the : That it is the duty of 
man to as far as he can the public welfare! No 

this more effectually than he who, like the inventor of 
medic enables the one 





(No. 341, April 8, °70. 


NOW READY, 
PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


CRAMER’S PIANOFORTE OPERAS. 





No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE. 


No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 


No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 


No. V., ROSE OF CASTILLE, 
COMPOSED BY M. W. BALFE. 


No. VI., DER FREISCHUTZ. 
COMPOSED BY WEBER. 





Lonpon: 
CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 





NOW READY, 


CRAMER'S DANCE MUSIC. 
PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 





No. 1. 
The Florence Waltz ee . Caries GoprRrey,. 
MARES cagh taciz aie, Spotttge 
No. 2. 
~ — ne ee ty pa mh STan.EY. 


GERALD Sranuey. 
G. Rapier. 
Hanzi pz VILLIERS. 


The Woodiand Whispers Waltzes 
Rats rilles es és 
The Pollee-Wollee-Hama Galop .. 


No. 3. 
The Chopin Waltzes oe eo +» Haver ps VILLIERs. 
The Schubert Quadrilles .. eo ee Pm »» 
The Oaks Galo he ee ea pis pa - 
Jour-de-Téte, Polka-Mazurka .. oe pa o 
No, 4. a 
The William Tell Quadrille ee .. Lure: Arpiti, 
The Popular Polka .. oe ee oe * ” 
L’Arditi Waltz a os ee an an 9” 
La Farfaletta, Polka-Mazurka_ .. eo) Oo » 





The above Four Parts, bound in One Volume, illus- 
trated cover, gilt edges, &c., Price 28. 


Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


CRAMER & CO.’S 
NEW SONG 5. 


BY 
FAVOURITE COMPOSERS. 














a. 

Let me love ....+Arditi 3 0 
A Voice from the Ocean ° oS. ae 8 0 
Angel, ary sseevesDitto 3 0 
All that’s bright must fade +++.Mudie 3 0 
Brie¢ht be thy ealee We seeeeseses. Ditto 8 0 
Vssise 9B BONG se ceeccvcecccevescescs cone ood, L. Hatton 8 0 
Pretty Nell .....ssseeeeeverceseeeceereese ses +E Fagan 38 0 
River -.--leolin 8 6 

20 

8 6 

° . 26 


Caauaz & Co, Limited, 201, Regent-street, W. 
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Just Published, price 4s. ; by post, 4s. 4d., 
THE 


BOOK OF COMMON PRAISE: 
HYMNS WITH TUNES 


FOR THE 
SERVICE OF THE CHURCH OF ENGLAND. 
Arranged and principally Composed by 
Cc. E. WILLING, 

Organist of the Foundling, and late of All Saints, Margaret-street. 
To which are added 


CHANTS YOR THE MaGniricat anp Nunc DiMIrTIs, AND 
ESPONSES FOR ADVENT AND LENT, 


As sung at All Saints ; 
WITH FOURTEEN NEW DOUBLE CHANTS, &c. 





ondon: CRAMER & CO. Limited, 201, Regent Street. 
J. T. HAYES, Lyall Place, Eaton Square. 





JUST PUBLISHED. 


Price FOURPENCE; by Post, FIVEPENCE, 


Dr. NEALE'S FUNERAL HYMN. 
“SAFE HOME!” 


COMPOSED BY 


C. E. WILLING, 


ORGANIST AND CHOIRMASTER OF THE FOUNDLING HOSPITAL? 
LATE OF ALL SAINTS’, MARGARET STREBT. 





CRAMER & Co. LIMITED, 201, Recent Srreet; 
HAYES, Lyatx Prace, 8.W. 





CRAMER’S EDITION. 


HANDEL’S SONGS. 


ARRANGED BY 


Wm. HORSLEY, Mus. Bac,, Oxon. 


RICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 


No. 1. 
Holy, » holy! mage cee Where’er you walk (Semele 
Te eae * (So- 


- a ~ s haan f bright and oe 
Pious es (Judas Mac-| Lord to Thi 
< ( ee each night and 








day (Theodora). 
No. 2. 
= layeth the ~ oa *Tis liberty? 
me, ever smi , Bs 
O liberty | ~— . | — 
No. 3. 
ShallIon Mamro’sfertileplain. | What’s Sweeter than the new- 
y. was Eyes unto the B Blind. blown Rose? 
O magnify the Lord, Wise Men flatt’ring. 
No. 4. 
Love in her Eyes, Heart the seat of soft delight 
O Ruddier than the Cherry, | As when the dove. m- 





Loxpon: CRAMER & CO. LIMITED, 
201, Recent Srrzer, W. 





CHEAP SERIES OF INSTRUCTION BOOKS. 


CRAMER’S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA. 


WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 


CRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 


WITH 


SOALES, EXERCISES, AND POPULAR AIRS 
Post free Seven Stamps. 





RECENT WORKS 


PUBLISHED BY 


J. T. HAYES, LYALL PLACE, EATON SQUARE. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 





Sermons, 6s.; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 

Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER pp tercnng ag td Full of Beauty 

stood the Mother, 1s. ; by post, 1s. 2d 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 

cloth, Is. ; by post, 1s. 1d. ; sewed, 6d. ; by pust, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 

on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 

by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Medieval, on the JOYS and 

GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHUROH. 

2s. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and ap as 

RES Dal Croatia, +" id Styria ; 

Visits IU, on Dalmatia ; by post, 68. ~ a , 

TEXT EMBLEMS: a series of Twelve beautiful 

Designs, by Dalziel, ee as many passages of Holy 

Scripture. 2s. ; by Post, 2s 

THE PRIMITIVE LITURGIES (in Greek) of S. 
MARK, 8. CLEMENT, 8. JAMES ay STOM, 
and 8. "BASIL New and Second Edition. 6s.; by post, 
8 

THE TRAN SLATIONS of the PRIMITIVE 

LITURGIES of 8S. MARK, S. CLEMENT, 8. CHRY- 

SOSTOM, 8S. JAMES, and 8. BASIL. 4s. ; by post, 4s, 2d. 

THE MORAL CONCORDANCES of 8. ANTONY 

of PADUA. Translated, Verified, a ~ fey = pe to Modern 

Use. (A thorough Sermon- -Help). ; by post, 3s. 2d. 





WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Publishing Mouthly in 1s. Parts. 
Vol. I., Lent to Ascension; Vol. II., Ascension to 16th 
Sunday after Trinity. Each Vol. 5s. 6d. ; by Post, 6s. 


Meditation for every Day of the to By Cc. C. Sturm. 
Translated from the German. In Mont! y Parts, 9d.; 
by post, 10d. In cloth, 8s. 6d. ; *. post, 9s. 
HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s.; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 

Street, » Corea ; with a complete Table 
of the Times of Services aghout the Year; and a 
cuumeny of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of ‘‘ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 2s. 8d. 

RHINELAND and its LEGENDS; and other 

Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d. ; by post, 8s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 

a < C, White, 8. Barnabas’, Pimlico, 1s. 6d.; by 
8.7 


TO THEOLOGIANS. 


THE VOLUMES OF THE UNION REVIEW 
FOR 1867 and 1868, beg Mo 2 and 8 of the New Series. 
Each 13s, 6d. ; by Bost, 14s. 

THE CHURCH’S TeokRx UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome, 
Vol. I. On PrespyTerianism and Irvinaism. 
Vol Il. On Anasaptism, the InpEPEnpEnTs, and the QuAKgRs, 
Vol. ILL, On Marnopism and Swepsnsoreians. 
Each 8s, 6d. ; by Post, 8s. 10d. 
Vols. IV. and V. On Romanism 2 Vols, Each 4s, 6d.; 
by Post, 4s. 10d. 

THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Oomboon 
Pues. By the Rev. Alfred Williams, Culmington, Salop. 

; by Post, 4s. 3d. 
DR, IRONS ON MIRACLES AND PROPHECY ; 


mee he Sequel to ‘‘Tam Brsig anv 11s INTERPRETERS. n 
by Post, 3s. 10d. 


THE BIBLE and its INTERPRETERS. 


resi, Roman, and Literary Theories; the Truth. By 
J. irons, D.D, Prebendary of St. Paul's, 98. 6d. ; by 


ok 

SANOTA ( CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘“‘It formed 
the - = Tract 90."—British Magazine. 1%.; by 


ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev + Wi Manphney, Pew 3 ‘by post, 7s. 5d. 


WORES BY ME. ” CHARLES WALEER. 
THE RITUAL a REABCE WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s. 3d. 
THE LITURGY of the CHURCH of SARUM, 

— Preface by Rev. T. Carter, Ts. ; by post, 


IRORMAB “ After the Accustomed Manner,” 


Present 
OSWALD, the YOUNG ” meme A Tale for 
Boys. 18. 6d. ; by post, 1s. 8d, 











ORAMER & 00, LIMITED 201, Regent Street, W: 





“THE SONG of SONGS:” A Choice Volume of} 


“CONFERENCES with GOD: :” a Book of| 7 





INSLEYS’ MAGAZINE; 
AN ILLUSTRATED MONTHLY. 

PRICE ONE SHILLING, 

MEMORIES of MY TIME: including 


Personal Reminiscences of Eminent Men. By GEORGE 
HODDER. 8vo. 


HE GAMING TABLE: its Votaries 
and Victims in all Times and Countries, especially in 
England and in France. By A. STEINMETZ. 2 vols., 8vo. 


| tet eg LIFE in LONDON. By 
J. EWING RITCHIE. Author of “ The Nightside of 
London,” &c. 8vo. 


EMOIRS of SIR GEORGE SIN- 
CLAIR, Bart. of Ulbster. By JAS. GRANT. 1 vol, 


HE BATTLE-FIELDS of PARA. 
GUAY. By Captain RICHARD F. BURTON, Author 

of ‘‘ A Mission to Dahomé,” &c. 8vo. 
By the Author 


RONICA: a Novel. 
By the 


of “‘ Aunt Margaret's Trouble,” &c. 3 vols. 
Author of “Ups and Downs of an Old Maid’s Life.” 














8vo. 











OLD and TINSEL: a Novel. 


8 vols. 
OT WHILE SHE LIVES: a Novel. 


By Mrs. ALEXANDER FRASER. 2 vols. 


DOUBLE SECRET and GOLDEN 
PIPPIN. By JOHN POMEROY. 8 vols. 


H@BE'S MOTHER: o Novel. By 
LOUISA ANNE MEREDITH. 2 vols. 


HE BARONET’S SUNBEAM: a 
Novel. By Mrs. WHEELEY. 38 vols. 


ENEATH THE WHEELS. By the 
Author of “Olive Varcoe,” “Simple as a Dove,” &c, 




















8 vols. 


FAEORGE CANTERBURY’S WILL. 
By the Author of ‘‘ East Lynne,” &c. 8 vols. 


IDNEY BELLEW: a Sporting Story. 
By FRANCIS FRANCIS. 2 vols. 


Ga a Story of Australian Life. By 
B. L. FARJEON. 2 vols. 


TRONG HANDS AND STEADFAST 
HEARTS: aNovel. By the Countess VON BOTH MER, 
8 ols. 
ALENTINE FORDE; 
CECIL GRIFFITH. 8 vols. 


oo BROTHERS, 
18, CATHERINE STREET, STRAND. 


“NEW AND POPULAR PIANO PIECES. 
“LA BONNE-BOUCHE,” 
AND 
“ETOILE DE MA VIE.” 


BY 


FRANCESCO BERGER. 


Price 4s. each. 


(a 


CRAMER & CO. LIMITED, 201 REGENT STREET, W. 

















a Novel. By 














NEW AND POPULAR SONGS. 


“CLEANSING FIRES,” 
WORDS BY ADELAIDE ANNE PROCTER. 


“FALLEN LEAVES,” 


WORDS BY OWEN MEREDITH. 
“TQ AN ABSENTEE,” 
WORDS BY TOM HOOD. 

MUSIC BY 


FRANCESCO BERGER. 








CRAMER & OO. LIMITED, 201, REGENT STREET, W. 


CRAMER & CO.’S 
SACRED MUSIC. 








da. 
Saint Cecilia. Goma of Sacred Melody in a Seren of 
PS SemA, cameaget Set Sea PRLS NEY 
“BS cane Me fom et Mat 
Sieber”. ee ee eee ee ee ee re eee “bat . 
N Selections from 
¥ Claiaing etatidons form Casini 50 
Dust 6 0 


No. hehe from Raver, Mi 


i 


wid 





J. T, HAYES, Lyall Place, Eaton-square, 8.W. 





a 


Caaana & Co, Limited, 201, Regont-strect, 




























































ae 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 


Price ONE SHILLING each. 


Free by Post for FOURTEEN Stamps. 





ORAMER’S EDUCATIONAL COURSE FOR THE PIANOFORTE. 





(RAMER’ 8 CELEBRATED TUTOR for the 
/ PIANOFORTE, containing me Retin of Muste, 
Principal Rules on the Art of Fin o Pafach 


and Exerc’ and Lessons in 
Keys, with a ude to each ce. 
RAMER’S SECOND BOOK, containing Scale 
Passages, Easy Exercises, Preludes, &o. chosen from the 
works of Cramer, ini, Cerny, er, &c. &c., combined 
with Familiar Arrangements of favourite Bacred and 
Airs calculated to form and develope the taste of the P: 


RAM ER’S THIRD BOOK. Containing Tittle 
Son Wilken’? in difficulty, Themes carefully selected 

trom ny Best ters, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand &e. 


RAMER’S FOURTH BOOK will contain 

“Recreations” in Fantasia form, selected from Secular 

- Lee Works with a few short Exercises with special 
objec 

RAMER’S FIFTH BOOK. Studies in Various 


Keys, chiefly introductory to the Pieces contained in the 
ollowing Book, 


Appropriate Examples 
ajor and Minor 


— 





RAMER’S SIXTH BOOK. Selections from 
the simpler Works of the Great Writers—Haydn, Mozart, 
Beethoven and Mendelssohn, for entering on which the asudiee G ths 


will have been in a great measure prepared by the practice 
RAMER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


RAMER’S EIGHTH BOOK. MGalf-hours 


with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &c. 


RAMER’S NINTH BOOK. Advanced Studies 
oute from Cramer and the Standard Composers for the Piano- 


RAMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c. 


RAMER’S ELEVENTH BOOS. Sacred 
Music, Fugues, Marches, Chorales, & 


RAMER’S TWELFTH anex, consisting of 
Cramer's celebrated Studies (continued). 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srrezr, W.; 
anv SIMPKIN, MARSHALL & CO. 





CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 





RAMER’S VOCAL TUTOR, containing the 
Rudiments of Music, and the Necessary Instructions for 
the Perfect © poe BS of the Voice, with Appropriate Exercises, 
Simple Songs in One and Two Parts. 

Useful for schoo! ay 


RAMER’S SBOOND BOOK, con 


Exer- 
ci Solfe; 


ba in the Advanced Keys, ~ in Two 
and Three Observations and Illustrations from the 
works of Bennett, W. Maynard, Paer, and Pelegrint. 


RAMER'S THIRD BOOK, K, containing Exer- 


cises, So! iteget, lected from the Works of 
Rossini, Rubini, hira, Garcia ; 0 Senge, &c. &e. 


RAMER'S FOURTH BOOK, consisting of 
Lessons on Se Italian er of Sin , with Observa- 
tions, Mxercises, and Solfeggi, by Criv: Rossini, 
Rubini, Schira, and other Se obrated Italian Masters; also, 
Part-Songs by Macfarren and other Composers. 
RAMER’S Tonite ves So Exercises 
and Solf Rubini, Criv and Ballads 
fs Gomen, Sas Sckabert, Sohne Balle, Wallane Teeheven, and 


Crt SIXTH BOOK, containing Duets, 
Trios, and Part-songs by celebrated Composers. 





Be SEVENTH BOOK, containing Obser- 

vations on the Art of Singing by Manuel Garcia, Solfeggi 
from celebrated works, and Songs for gee Mezso-Soprano, 
Contralto, Tenor, Baritone and 


RAMER’S EIGHTH 3008, « contaiuing Obser- 


vations on the Art of 8 (continued) by Manuel 
Garcia, Solf from the celeb works of a Paer, 
and Pell and Duets for Tenor, Mezzo- 
Se? SS Daan wees, V, Wallace aud ‘Henry 
RAMER’S NINTH BOOK, containin; 4 Obser- 
vations on the Art of (concluded), by Manuel 
Garcia. Grand Selection : Song thoven, by Mac- 


farren, and a Trio by Wallace. 


RAMER’S TENTH BOOK, containing Ad- 

vanced Solfeggi from the celebrated works of Crescentin’ 

Paer, and Pelegrini ; and a Selection from the works of Sir Henry 
Bishop. 


(Pass ELEVENTH BOOK, containing 
celebrated Trios from popular English Operas. 

Oy -5% TWEETER ROOK, contsining 
NO ll acter te 





Lonpon: ORAMER & CO. LIMITED, 201, Recznr Srazezr, W. ; 
anv SIMPKIN, MARSHALL & OO. 





CRAMER’S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 





Loxwpos: ORAMER & OO. LIMITED, 201, Resenr Sreezt, W.; 


Anp SIMPKIN, 


pear tusen & OO. 








RAMER’S NEW PIANOFORTE SOLOS. 
4d, 
Deux Tmpromptus pourle Fiano. Guaguite gi AY 
Caames & Co. Limited, 201, Regent-street, Ww. 
)” +a Mazurka. By T. M. Mupis. 
Price 8s. 


Caaman & Co. Limited, 201, Regent-street, W. 








GTBLLA. Nocturne. By T. M. Mupre. 3s. 
Caauzn & Co. Limited, 201, Regent-street, W. 





r= BLANCHE WALTZ. By W. 0. Lavarx. 
Bolo 4s. Dust 6s. 


Onaman @ Co., Limited, 201, Regent Street, W. 





CRAMER'S NEW SONGS. 


H! THINK NOT PaaS I CAN FORGET 
THEE. Mes Nel B. S. Montcomzny. Music by 
LP. 


Caanum & Oo Limited, 201, Regent-strest, W. 


'ADED LEAVES. Words L. H. F. pu 
on. Adapted from a melody of Paul Henrion by 


Cusuan & Co, Limited, 201, Regent-street, W. 
GPEAK TENDER WORDS. Sung by Mrs. 
Howard Paul. 86, 


Caamun & Co, Limited, 201, Regent-street, W. 
HE PEARL. A Souvenir. Words. me ty BS. 
pu Tsaazsavz. Music by Bonpzsa. 

Camas & Co. Limited, $01 Regent-street, W. 





























CRAMER’S 


NEw 


GRAND PIANOFORTE; 
COTTAGE DESIGN. 


(TRICHORD. CHECK ACTION.) 
ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas. 


é or improvement has been attained by an altera- 
tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the “‘Stad ;” by the new Metallic Bri e; and i by 
the redistribution of the Supports of the ‘‘ Table d’Harmonie. 
Of this special pianoforte a writer in the St. James’s Magazine 
of Feb., 1869, in an able article on ne in general, remarks :— 
“ The tone is certainly very fine, and those who have no room 


in their houses for Grand os would do well to the new 
instrament.” The Leader of Jan. 2 says :—‘‘ We hay: Inspected 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano- 


forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. {ts intrinsic ad- 
van are mechanical. . The effects may be appreviated 
(even by young ladies guileless of mechanics) in the richness or 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most satisfactory, whether as regards tone 
and touch, or that less definable quality of tran The form to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” London Re- 
view of Feb. 20 says:—'‘The empire of the —< pianos is 
threatened. Messre. Cramer & Co, have invented a new st ue 
of cottage pianoforte, which, by the application of a new p 
ciple of stringing, gives forth much of the sonorousness, and 
produces those delicate effects of light and shade to the 
grand piano.” Public Opinion of Feb. 20 says :—‘‘ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
richness ‘and ompilbaie of vibration strongly resembling the 
= piano. Certainly, . its power of A,” — for pro- 
Aali. +, exp 
this etrenent maiks om important “dog 
pianoforte manufacture.” 


London: 207, Regent Street; 43, Moorgate Street, 
Brigutos West Street. Duntin: Westmoreland Street 
Brurast: High Street. 


May be had of Woop & Co., Edinburgh; and J. Murz Woop & 
Co., Glasgow. Mrtsom 'k Son, Bath; Smirn & Son, anD 
Hine & Son, Liverpool, and Birkenhead. 





4dr the process ot 











sustTt PUBLISHED 


PRICE FOUR SHILLINGS, 
(Post Free for 25 Stamps, ) 


“/ALL GLORY, LAUD, AND HONOUR. 


QUARTET AND CHORUS. 
COMPOSED BY 


C. E. WILLING, 


OgGaNIst OF HE FouNDLING, AND LATE OF ALL Satnts, 
Manrearaet Srreet. 


ARRANGED FROM “THE BOOK OF COMMON PRAISE 


WITH 
ACCOMPANIMENT FOR ORGAN OR PIANOFORTE. 


CRAMER & CO. LIMITED, 201, Regent Street, W. 








By 
Machines Warranted. Instruction Gratis. Illus 
trated Prospectus and Samples of Work Free. 


GROVER AND BAEER, 


REGENT STREET, LONDON, W. 
BOLD 


STREET, LIVEBPOUI 
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CRAMER’S VOCAL GEMS. 


SIXPENCE EACH NUMBER. 


PRICE 


POST FREE FOR SEVEN STAMPS. 





No. 1.—15 ENGLISH SONGS. 


The Parting. 
Alice Gray. 


Rock'd in the Cradle of the 
Deep. 


The Ploughboy. 
Be mine, dear Maid, 
Welcome me home, 


Th ‘at h eighed. yay! > ! 

e Anchor’s w ong, long ago 

The Thorn. Isle of Beauty, 

I’d bea Butterfly. Beneath the Willow Tree. 
Where the Bee sucks, Banks of Allan Water. 


No. 2.—15 CHRISTY 


When Jobnny comes marching 


home again, 
The Mocking Bird. 


MINSTRELS’ SONGS. 
Hark! I hear an Angel sing. 
vai ied. since my Brother 


No, 18.—SELECTION OF IRISH MELODIES. 


O breathe not his name. The meeting of the waters. 
Believe me, if all those en- | Lesbia has a beaming eye. 
dearing young charms. The last rose of summer, 

Love’s young dream. The minstrel boy. 


Go where glory waits thee. 

The oe S that once through 
Tara’ 

Rich and rare were the gems 
she wore. 


The valley lay smiling. 

Erin | the tear and the smile. 
By that lake. 

=— thy young days 


No. 14—6 SACRED DUETS. 








O give thanks. Jerusalem the Golden. 
Beautiful Dreamer. p, tramp. Hast thou cheered the broken- | The Pilgrims of the night, 
’Tis but a little faded Flower. Nelly Ray. hearted. Graceful Consort. 
Watching for Pa. meee = pe sleep, ae. Nearer home, 
a age Father ! eS Sea-shell. 
ill Ma: Wait for the Waggon. onal ba 
Beautiful Isle of the Sea, mn =. “a 15.—12 sag oo admins 
No. 38.—6 DUETS. While the lads of the village. | The Sailor’s journal. 
Evening Bells. Lassie, would ye love me? Farewell — -built wherry! | Tom Tackle. 
I know a Bank. Sainted Mother, his | Jolly young waterman, The constant Sailor. 
As it fell upon a Day, Footsteps. Ned t at d ed at sea. Lovely Nan. 
Ihe Exile of Erin. Poor Jack. The Greenwich pensioner. 
No. 4.—12 SONGS BY BALFE & WALLACE. | No, 16.12 SONGS BY H. RUSSELL AND 
Annie, dear, good bye. Alice. P. KNIGHT 
The convent cell, The rose that opes at morn. * y 
Sweet Spirit, hear my prayer. | A lowly you. T’m afloat. Poor Rosalie. 
Mary, don’t forget ma me. The dawn is breaking o’er us, She wore a Wreath of Roses, | The Emigrant’s Farewell. 
When Morning’s light is break- | Come, smile again. Life on the Ocean Wave. Shall I sing you a Song of che 
ing. —_ ‘eapemect don’t believe | Pretty Dove. Past? 
Bonnie Kate, pee ni josh that Tree ! ~ old a. 
ehime the Bells so merril e yo voyard. 
No. 5.—12 SACRED SONGS. The ivy Green, od lets 
The Dove of the Ark. Ev’ ow Vt 3 epee Gente. 
Hymn of Eve. Ere Tntancy' No. 17.—12 BALLADS BY LINLEY. 
David Singing before Saul, The World of , 
Author of Good, O Lord, we trust in Thee. Little Nell. Thy mem’ry comes like some 
Gratitude, t and Life dejected Estelle. sweet Dream. 
Bethlehem. Are yor coming, bonnie Annie? | Why do I love thee yet? 
Lamb of the Father. Come out with me. Grace Darling, 
They have given you to another. Laurette. 
No. 6.—12 OLD ENGLISH SONGS. Blue eyed Nell, Whistle, and I'll come to you 
yraee Sweat ferme Goes Bibs, Zhawe the eliver'd waters roam. I can know thee no more, my Lad. 
Infancy. 
Water parted from the! Sea. Just like love is yonder No. 18.—5 SONGS BY BISHOP. 
Moved. There was phos Shou he upbraid, The ‘Pilgrim of Love 
ould he up e . 
The Vicar of Bray. love is bu but ws Ap ‘ Tell me, my Heart. 


Oh say not woman’s heart is 
bought. 


No. 7.—12 SONGS BY SCHUBERT, 


be = | aoe their buds are 


Hark ! lark, 
Thine is my heart. 
Weep not for friends departed. 


a _— 

No. 8.—15 CHRISTY 

ae = where my love lies 
nara a Tins, come again no 
more, 

Annie Lisle. 

ees So Cat, 


was a % 
Beautiful Star. 
Ulalie. 


na pega SONGS. 


mene 
Lottie in the Lane. 


de 
Forest A. , <A 


News 
The Sunny Side the Way. 


No. 9.—12 OF ERA SONGS. 


The Gipsy’ 's Home — “ Jessy | In 
Only A Ribbon —" The Sleep- 


y 
Keep thy Heart for me—‘* Rose 
of Castille.” 
He'll miss me—“ She Stoops 


For Ser’ Sweet Sake — “‘ 
Bride of Song.” 
No. 10.—-HAYDN’S C 


The Mermaid’s Song. 
Recollection. 


My Mother bids me bind 
Hair. wad 


The 


that Devotion—*‘ 
Maid ofthe Silv’ry Mail—‘‘The 


of | The Sea. 
nad ln 


Op ove the Gentle Dove— 
I’ve Watched him“ Hel- 


When the Elves at Dawn do 
pass—‘‘ Amber Witch.” 


ANZONETS.—l1st Ser. 
Par from this throbbing Bosom. 
Fidelity, 





No. 11.—HAYDN’S CANZONETS.—2np Ser. 


Sailor’ ome. She never Love, 
The Wan Why Asks my Pair One? 
woes : 
No. 12,—15 CHRISTY MINSTREL’S SONGS. 
Jenny June. never deem my Love can 
I'd choose to be a , 
My Mem’ry turns Fond- | Jeannie Lee, 
ness Old Jeasy, 
think not Love is light as Stand up for Unele fam, my 
me. 
The Little One that died, Ri Bell, 
Lillie Dale. j3 4 ie, pm 
Unole Ned. the Grave, 


Lonpon: CRAMER & CO., 201, Reaunr Srrezt, W. 








No. 19.—15 CHRISTY MINSTRELS’ SONGS. 


Angels, my Loved One, will | Under the Willow she’s slecp 
rock me to sleep. 





The old Pine Woods, Sweet Love, forget me not. 
Louisiana Bell. Old Bob Ridley. 
What is Home without a Ringing poh wa 
Li a tn ieee hap 

uC! . 80 
Gentle Nettie Moore. Wi am yin a ma Rata Keer, 
De ole Kitchen, Keemo Kimo. 

No. 20. —SIXTEEN SCOTTISH SONGS. 
The Campbells are Ye banks and braes o’ bonnie 
0 Nan Wraithos aoa ma? Doon. 

Annie can Gray. 
Within a mile of Edinburgh. O Charlie is 
yt bo Naam ——o my war 
ang syne. ro. 
Seren ent » Ted rose, Cun oe the rushes, O! 
the rye. Auld Robin Gray. 
John Anderson, my Jo, Castle. 


No, 21.—6 we SONGS. 


The Death of Nelson. bat Week 
The Bay of Biscay, oe Bound. 


No. 22.—10 ronan wk OPERA SONGS. 
Childhood's fair Drea, To be beppy and pase life with 
The Troubadour’s Song. a 
Oh Summer my hee = vane. 

Gaily thro’ Tih wander, a 
No. 23.—12 SONGS OF THE RHINELAND. 
Home beloved. The Locksmith’s Apprentice. 
The Mill-wheel. The Rhine 
True unto Death. The Violet and the Maiden. 
The Forget-me-not. i 

: The livelong Day. 


MINSTRELS’ SONGS. 


Love is Life’s radiant Star. let me kiss him for his 
A little more Cider, Mother. 
Willie’s on the dark blue Sea, | Nelly Bly. 
Old Aunty Neal. Cornelia Cob. 
Eo 


aS a Klason 








No, 25.—12 CHRISTY 


Mother would comfort me. 
Just before the Battle, Mother. 
me a to the Lov’d ones at 


Mather” ‘oh, Sing me to Rest. 
My Skiff is by de Shore, 
The Little ‘One that died. 


MINSTRELS’ SONGS. 


Just +fter the Battlo, 

Ring the Bell softly. 

Gentle Jenny Gray. 

Mother kissed me in my 
Dream, 

The Cottage by the Sea. 

Old Dog Tray. 


No, 26.—12 SONGS BY G. A. MACFARREN 
AND HENRY SMARY. 


The pty g of my own heart, 
of the Days? 


Paqnita. 
The Rhine Maiden, 





The Lime-trees by the River, | [ dream of thee at Morn. 
The magic of the Flower. Down hy the ol Mill Stream. 
we two parted. The Lily and the Stream, 
No. 27.—6 TWO-PART SONGS BY 
MENDELSSOIIN. 
The May-bells and Flowers. Autumn Song. 
O wert thou in 2 aa blast? 


I would that my Lo 
Greeting. 





The Passige Dirds’ Parting 
Bong. 


No. 28,—11 HUMOROUS SONGS. 


The Young Man from the 
Country. 

Emmer ‘ ane. abel 

I never does nothing 

Pretty Colette. 

Mamma won't bring me ont. 

The Man at the Nore. 





Ridin’ ina Railroad Keer, 
Oh! and he Loved me dearly. 
Josish and his Sally, 

Way down in Maine. 


Peeping through the window 
pane, 





No. 29.—9 SONGS FOR BASS AND 
BARITONE VOICES. 


The Wolf. 


Love and Courage 
deeply drinks of Wine. 


Farewell to the Mountain, 

The good old Days of the 
Country Squire 

The brave old Oalk, 

King Christmas, 


No. 80.—12 COMIC SONGS. 





The cross old Bachelor. I would I were Lord Mayor 
Jock o’ “ the Mill. Lord Lovel. 
Pollee-W ollee-Hama, Fanny Grey 
Chickaboo, n Battle. 
T'm lively Pompey Jones, The Cork Leg 
A Nursery Legend. Giles Scroggins’ Ghost, 
No. 3i.—11 NATIONAL SONGS. 
The Marseillaise H The White, and Blue, 
Savourneen —_ The Mob 8 on the Lake, 
Partant pour la Syrie. Cruiskeen Lawn. 
Jenny Jones. Rule Britanvia. 
The y Hills of Scotland. God save the Queen, 
Ben Bolt. 
No, 82.—10 SONGS — CONTRALTO 
VOICE 
Swifter far than summer’s flight. a Troubadour, 
The Orphan, Young Emmeline. 
Alas! those Chimes so sweetly | Waiti' g fur the Spring. 


stealing. 


Return, return, 


Sweet and low, Wind of the a Trees are in Blossom. 
Western Sea. 


hen the Lamp is shattered. 


No. 338.9 SONGS BY MENDELSSOHN, 





MEYERBEER, AND MOZART. 
The First Violet. The oun, 
The Garland. } he 7 t 
Hon 9 on. Musiss softest Pinion, 
hs thus ordain’d. 
No. 84.—9 SONGS BY CHARLES GOUNOD 
Fatal Star. 

The Hits Trife For lack of Gold he Wott seen 
Gold and Gray. him 
Fairer than the Morning. Night. 
No. 35.10 SONGS FOR TENOR VOICES 
ya, let vy Lag a Soldier fall. The Siar of Lave. 
reas aie Tames ‘awd think | Good Morrow.” 

me. ‘Twas Rank and Fame that 
Under the greenwood Tree, tempted thee. 


a 


Rover's Bride. 
The Maid of Llangollen. 





VATINA. 

O1 rest thee, 

Oh! ’tis the '° 

vi Ellen 

Most me in the Willow Glen, 
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THE ORCHESTRA. 


No. 841, April 8, 70.) 








Jtaltan Opera, 
THEATRE 








DERURWY LANE. 








THE SEASON WILL COMMENCE 


On SATURDAY, 


16Ta ~=3APRIL, 
With Verpi’s Opera, 


1870. 


RIGOLETTO. 


Tl Duca 

Rigoletto 

ng obi 
onterone ... 

Marullo 

Borsa 

Ceprano 

La Contessa ... 

Giovanna ... 

Maddelena ... 


Gilda 
On 


Edgardo 
Aston 
Arturo 
Raimondo 
Normano 
Alice 


Lucia 


On 


Signor MONGINI. 
Mr. SANTLEY. 
Signor FOLI. 
Signor RAGUER. 
Signor ZOBOLI. 
Signor ARCHINTI. 
Mr. LYALL. 
Mdlle. BRIANI. 
Mdme. CORSI. 


Mdme. TREBELLI-BETTINI. 


AND 
Mdlle, ILMA DE MURSKA. 





MONDAY, 181rx APRIL, 


DonizeTT1’s Opera, 


or LAMMERMOOR. 


Signor MONGINI. 
Mr. SANTLEY. 
Signor RINALDINI. 
Signor FOLI. 

Signor ARCHINTI. 
Mdme. CORSI. 


oan 
.» Mdlle. ILMA DE MURSKA. 





TUESDAY, 197a APRIL, 


Rossrn1’s Opera, 


IL BARBIERE DI SIVIGLIA. 


Tl Conte Almaviva 
Figaro see 
Don Basilio ... 
Don Bartolo. . 
Fiorello e 

Un Uffiziale 
Berta in 


Rosina 


Faust 

Me shistopheles 
Valentino 
Wagner 

Marta 

Siebel 


Marguerite ... 


On 


Signor BETTINI. 
Signor GASSIER. 
Signor FOLI. 
Signor CASTELLI. 
Signor TREV ERO. 
ignor ARCHINTI. 
Mdme. CORSL 


‘ Mdme. MONBELLI. 
" (ER FIRST APPEARANCE. ) 


AND 





THURSDAY, 2isr APRIL, 


Gvuonop’s Opera, 


 PAUs tT. 


Signor GARDONI. 
Signor GASSIER, 
Mr. SANTLEY. 
Signor TREVERO. 
Mdme. CORSI, 


AND 
Mdlle. BEBOUX. 
” (amr FIRST APPEARANCE.) 





SATURDAY, 23xp APRIL, 


Mozart's Opera, 


IL FLAUTO. MAGICO. 


Tamino 
Papageno 
Sarastro seh 
Monostatos ... 
L’Oratore 
Papagena 
Pamina 


Astrifiammante 


Signor GARDONI. 
Mr. SANTLEY. 
Signor FOLI. 
Mr LYALL. 
Signor RAGUER. 
; e. MONBELLI. 
.. Mdme. SINICO. 
AND 

Mdlle. ILMA DE MURSKA. 


. go &o, 


Mdme. TREBELLI-BETTINI. 





On MONDAY, 25rn APRIL, 
Govunop’s Opera, 


FAUST. 


(CAST OF CHARACTERS AS BEFORE.) 





On TUESDAY, 26rx APRIL, 


Verpi’s Opera, 


RIGOLETTO. 


(CAST OF CHARACTERS AS BEFORE.) 





On THURSDAY, 28rx APRIL, 


Mozart’s Opera, 


LE NOZZE DI FIGARO. 


Tl Conte Mr. SANTLEY. 
Figaro Signor GASSIER. 
Bartolo Signor CASTELLI. 
Basilio 3 aly wad .. Mr. LYALL. 
Antonio... vse one .. Signor ZOBOLI. 
Don Curzio .. Signor RINALDINI. 
Cherubino ... ... Mdme. MONBELLI. 
Marcellina ... ... Mdme. CORSI. 
Susanna ... Mdme. SINICO. 
AND 
Contessa ... Mdlle. REBOUX. 





Ox SATURDAY, 80rx APRIL, 
Weser’s Operetta, in One Act (First Time on the Italian Stage). 


ABU HASSAN. 


Hassan Signor BETTINI. 
Omar Signor CASTELLI. 
Fatima Mdme. MONBELLI. 


ALSO 
Mozart’s Opera Bouffe in Two Acts (First Time of Performance in England). 


L’OCA DEL CAIRO. 


The Italian Version by Signor Zarrrra. 











Fabrizio... Signor GARDONI. 
Don Beltramo Signor GASSIER. 
Pasquale ... ooh ma .. Signor TREVERO. 
Il Notajo ... om ots ... Signor ZOBOLI. 
Oretta’.... a on ... Mdme. SINICO. 
AND 
Isabella Mdlle. PAULINE LEWITSKY. 
" (HER FIRST APPEARANCE.) 
Composer, Conductor, and Director of the Music Signor ARDITI. 
Acting Manager Mr. JARRETT. 
THE SUBSCRIPTION will consist of FORTY NIGHTS. 
Sscoxp Tizn + 115 Guineas. | Prt Boxzs oe +» 220 Guineas, 
First Trsn oe 7/900 cy ° OncustRa STALLS ~~ 8 4 
Gaanp Trae ee 240» Dress Crrcir Se o Wn» 
Au Bubecriptions must be paid in advance. 
abscribers are respectfully informed that the dates subscribed for will be strictly ad- 
hered) f Subscri Nights uest. Arrangements 
for cio, and no ghia grea a wesieed tate “ to Mr. ile , at the Box Office 
A pathy FP gree Lane ; Mr. Mi , Mr. Bubb, Messrs. Lacon and Ollier, 
—— barn Oc and. Gi ond rat lead he ., Opera Colonnade, Hay- 
"ia Wi Ro ae Ragen Keith and Prowse, 48, Cheapside; 
Sad ot Gxssder's c Warehouse, 20: ra 5 pans wus 
Sratis . ee oe AMPHITHBATRE STALIs . -» 050 
Daues Cracts .. ee A 10 8 AMPHITHEARE .. +. 026 


Parvate Boxes rrom £2 2s. 





aE 
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